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HER MAJESTY’S THEATRE. 
SHORT SEASON OF ‘OPERA. 


" Debut of Mdlle. Kellogg. 


THIS EVENING (SATURDAY), Novemper 2xp, will be performed Gounod’s 
Grand Opera, 


“FAUST.” 


Faust, Signor Bettini; Valentino, Mr. Santley; Mephistopheles, Signor Gassier ; 
Wagner, Signor Casaboni; Siebel, Madame TrebellitBettini; Martha, Mdlle, 
Bauermeister ; and. Murgherita, Mdile. Kellogg (her first appeatance in Eng- 


land), 
Conpvotor—Sicnoz ARDITI. 


NEXT WEEK. 


Malle. Titiens, Madame Trebelli-Bettini. 
MONDAY NEXT, Novemper 41x, Rossini’s Opera, “SEMIRAMIDE.” Idreno, 
Signor Bettini ; Assur, Signor Gassier; Oroe, Signor Foli; L’Ombra di Nino, Signor 
Casaboni; Arsace, Madame Trebelli-Bettini; and Semiramide by Malle. Titiens. 
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Second Appearance of Mdile. Clara Louise Kellogg. 


TUESDAY NEXT, November 51a, Verdi's Opera, “LA TRAVIATA.” Violetta, 
Malle. Kellogg (her second appearance in England). 


oe NEXT, November 71H.—Third Appearance of Mdlle. Clara Louise 
ellogg. 


Titiens as ‘‘ Norma.” . 


FRIDAY NEXT, Novemper 8TH (this time only), Bellini’s Tragic Opera, 
“NORMA,” Norma by Mulle. Titiens. eae 


Commence at Eight o'clock. 


Stalls, 15s. ; Dress Circle, 10s. 6d, ; Upper Circle, 5s, ; Pit, 5s.; Gallery, 2s. Pri- 
begga One Guinéa and upwards. Box-office of the Theatre open «aily from 
en ti . 


DLLE. CLARA LOUISE KELLOGG.— Mo uz. 

KELLOGG will make her First Appearance THIS EVENING (SATUR- 

AY, NovemMBeR 2nd, as: MARGHERITA in Gounod’s Opera, ** FAUST.”"— 
HER MAJESTY'S THEATRE. 


ST. GEORGE’S HALL, 
LANGHAM PLACE, REGENT STREET, W. 


THE LONDON BIJOU OPERETTA COMPANY, 
Unper THe Manacewent or Mr. WILLIAM OFF ORD, 
Comprising the following Artists :— 
Miss SUSANNA COLE (her First Appearance in Opera in Lendon), 
Miss CLARY LACEY, 
Mr, WILLIAM OFFORD, and Mz. RALPH WILKINSON, 
Assisted by Miss Erzna ANGELE and Mr, Ps.uissigr, 

Will produce (with New Scenery and Effects), at the above Hall, on 
WEDNESDAY, THURSDAY, and FRIDAY EVENINGS, Nov. 13, 14, 15, 
At Eight o'clock, and THURSDAY AFTERNOON, at Three o'clock, 

A New Operetta by W. Cuatuers Masrers, entitled 


“THE FORESTER’S DAUGHTERS.” 


To eneiede on WEDNESDAY and FRIDAY EVENING, and THURSDAY 
ERNOON, with Miss Vircinta GaBRigt's successful Operetta, 


“THE WIDOWS BEWITCHED.” 
To conclude on THURSDAY EVENING with Baurr's popular Operetta, 
THE SLEEPING QUEEN.” 








Mostcat Director—Mr. W. CHALMERS MASTERS, 
Pianist~Mr, T, Bernnarpr. Leader ot the Orchestra—Mr. E. Faewin, 


Aluisslon, 1s, ; Ares, Baleony, aud Stalls (aumbered), 48, ; Second Class Seats, 28 


EXCELLENT AND SUPERIOR WINES. 


ST. JULIAN (superior), 258. 6d.; ST. JULIAN (No. 2), 21s. 6d.; 
ST. ESTEPHE, 18s. 6d.; ST. EMILLION, 15s. 6d.; and Fine MEDOC, 14s, 6d. 


R. VAN PRAAG begs to inform his Friends and 
Customers that he is now enabled to forward them the above excellent 
WINES, VINTAGE 1862. Mr. Van Praac still adheres to the above low prices 
(for CASH ONLY), notwithstanding the failure of the crops again this year, and 
insures all the articles to be genuine; shipped direct from Bordeaux. Mr. Vaw 
Prac invites his Friends to taste his Wines, and references can be given to those 
Gentlemen who have already favoured him with their orders. In order to facilitate 
those Gentlemen who wish to purchase Wines per Cask or Half-Cask, Mr. Van 
Pac undertakes to bottle them at Cost Price per dozen, and deliver them Free of 
Expense; the purchaser to return the Empty Bottles. Any Order can be executed 
for Casks or Half-Casks within Eight or Eleven Days. 
Genuine CIGARS, from 20s, to 32s, 6d. the Box of 100. 
Applications to be made to Mr. Van Praac, at his Office, 244, Regent St. (2nd Floor). 


RYSTAL PALACE.—THIS :DAY.—SATURDAY. 
CONCERT and AFTERNOON PROMENADE.—Handel’s Serenata, “ACIS 
AND GALATEA,” will be performed with enlarged Band and Chorus. 

GavateEa: (a'Sea Nymph) —Madame Lemmens-Sherrington, 

Acis (a Shepherd)—Mr. George Perren. 

Damon (a Shepherd)—Mr. Montem Smith, 

Po.ypuemvs «(a Giant)—Mr. Lewis Thomas. 

Conductor, Mr. A, Manns. 

Admission, Half-a-Crown ; Guinea Season Tickets free; Transferable Reserved 
Stalls for the remaining Twenty-two Concerts, Two Guineas each. Single Stalls, 
Half-a-Crown, at the Palace. 

be -mg Notice. The 2,25 Train from London Bridge on Saturdays has been 
restored. 


ISS CLINTON FYNES has the honour to announce 

to her Friends, Pupils, and the Public, that she will give an EVENING 
CONCERT, at the BeeTHoven Rooms, 27, Harley Street, Cavendish Square, on 
Wepvyespar, 20th November, when she will be assisted by-the following Artists :— 
Vocalists—Madlle. Angelina Salvi, Miss D. Newton, Miss Mori, and Madame Czerny ; 
Mr. Alfred Hemming and Mr. Denbigh Newton. . Instrumentalists—Violin, Mr. N. 
Mori; Violoncello, Monsieur Paque ;' Pianoforte, Miss Clinton Fynes. Conductor, 
Mr. Nicholas Mori. Family Tickets to admit Four, One Guinea; Single Tickets, 
7s.; which may. be had of Miss Clinton Fynes, 27, Harley Street, Cavendish Square, 














MR. J. J. GASKIN’S SELECT SINGING CLASSES, 
Patronized by the Nobility and Gentry of Ireland, 


Crass Rooms anp AcapEmMy—40, GREAT BRUNSWICK STREET, DUBLIN, 


‘Ta following choice Selection of Music (ad/ new) is in- 
cluded in the Programme for Practice by the Pupils of Mr. Gaskin’s Advanced 
Classes during the present Season :— 
SONGS (Soprano). 

“ The Sea-Shell "—Scuvusert; “ The Orphan's Tear "—Bgvutuin; ‘ Sweet Sleep” 
— Aver; Three Swedish Songs, written and adapted by W. Guerwszy—sung by 
Malle. Nilsson; “ Sighing for thee”"~J. BgnepicT; and the highly popular Cava- 
tina, **’Mid the rose leaves,” written and d by WELLINGTON GUERNSEY, 

TENOR SONG—* The Parting" (J. Bexgpict). 
BASS SONGS. 

‘When my thirsty soul I steep” (composed for Santley)—JuLzs Bsxspict ; “A 

Message from the Deep ” (composed for Patey)—~-EmILe BaRcer. 
DUETS. 

Three Duets by F. Haceman; “I'man Alsatian"—J, Orrexsacn; “ Village 
Bells "—Borge.pieu ; “* One Word ”—OrrTo Nicol. 

Mr. GASKIN'S ELEMENTARY and ADVANCED CLASSES each Day and 
Evening. 








“A DAY TOO LATE.” 
Words by H. HERSEE, Esq, Music by ROSE HERSEE. 


ISS ROSE HERSEE will sing the successful ballad, 

“ A DAY TOO LATE,” Tuts Dar, November 2nd, at Newcastie-on-Tyne; 

8t. George's Hall, Liverpool, 4th; Oxford, 7th; Camberwell Hall, 11th; Brixton, 

13th; Kennington, 18th; Peckham, 19th; St. Pancras Vestry Hall, 2lst; Hoxton, 

25th; Whittington Club, 28th; Chester, 30th; Southampton, December 10th; York, 

17th; Leeds, 21st, 

** Miss Rose Hersee again delighted the audience, and sang “A Day too Late,” 

which was enthusiastically encored.”—Chatham News, Oct. 19. 


Published, price 3s,, by Duncan Davison & Co., 244, Regent Street, W. 
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MADAME BURRINGTON 
(Contralto) 
at liberty to accept ENGAGEMENTS for ORA- 


s 
if TORIOS, OPERA, and CONCERTS, during the forthcoming Season. 


ADDRESS: Care of DUNCAN DAVISON & CO, 
FOREIGN MUSIC WAREHOUSE, 244, Recent Street, W. 


MR. CHARLES STANTON (Tenor) 
IS OPEN TO 
ENGAGEMENTS FOR ORATORIOS AND CONCERTS. 
ADDRESS: 

Messrs. DUNCAN DAVISON & Co., 244, Recent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 











THE QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
ERR IMMANUEL LIEBICH has the honour to 


announce that, assisted by his son Frank (nine years old), and the following 
artists, viz.: Madame Czerny, Madame Sauerbrey, Mdlle, Liebhart, and Messrs, 
George Perren and Lewis Thomas, he will give an EVENING CONCERT, Frivay, 
November sth. Doors open at Halt-past Seven; Concert to commence at Eight. 
Conductor, Mr. G. A, Allen, Tickets may be had at the Rooms; or at Robert Cocks 
and Co.'s, and at the principal Musicsellers’. 


wr NEW OPERETTA HOUSE, Krixe’s Cross 

(Liverpool Street).—Manager and Musical Director, Mr. HOWARD GLOVER. 
—It is respectfully announced that the NEW OPERETTA HOUSE will be 
OPENED for the season on Monpay November 25th. Composers wishing to have 
works produced, Operatic Students desirous of being instructed and brought out, and 
Artists seeking introduction to the London public, should apply at once to Mr. 
Howarp Gower, 7, Crescent Place, Burton Crescent, W.C. Daily Practice on the 
Btage. 


MUSICAL CLASS-ROOMS IN A FASHIONABLE LOCALITY. 
O BE LET, Large and Superior ROOMS, suited for 


First-class Teachers of the Pianoforte and Singing. Address—Madame Sovurrer, 
27, Harley Street, Cavendish Square. 


“ ARRAH-NA-POGUE.” 


HE Bann of the Royat Princess’s Tueatre, under the 
direction of Mr. J. Barnard, perferm during the Acts of the above 
renowned Drama, “*THE LIGHT DIVISION POLKA,” by Weturincron 
Guernsey, and the famous National Set of Irish Quadrilles, “THE BAY OF 
DUBLIN.” Both pieces are nightly received with immense applause by the crowded 
and fashionable audiences, 


ISS KATHLEEN RYAN begs to acquaint the Public 
i and her Pupils that she has arrived in Town for the Season. Address—2, 
Kildare Terrace, Westbourne Park, W. 


wes BIESLAND, Contralto, begs to announce her 


return from Germany. Letters respecting Engagements, etc., to be ad- 
dressed to care of Messrs, Duncan Davison & Co., Foreign Music Warehouse, 244, 
Regent Street, or to her residence, 11, Carlisle Terrace, Kensington, $.W, 


ISS F. HALDANE will sing Baxre’s popular song, 
“I'M NOT IN LOVE, REMEMBER," at Clifton, November 22nd. 


ISS EMMELINE COLE will sing Baxre’s very popu- 
ho song, ‘I'M NOT IN LOVE, REMEMBER,” at Belfast, November 4th 
an ° 


i ISS BANKS and Mr. W. H. CUMMINGS will sing 


Nico.at's admired duet, “ONE WORD,” at Neweastle-on-Tyne, Nov, 5th. 





























ISS BERRY GREENING will sing her Favourite 

q Song, sad CHERRY RIPE,” with Variations (composed expressly for her), at 

all the Towns during her forthcoming ‘Tours in the Midland and Eastern Counties, 
in December and January. 


h ISS BERRY GREENING will sing her New Song, 
*“SONGSTERS OF SPRING,” expressly composed for her by ALFRED 


Carper (Words by B, B, Srevens), at all the Towns during her forthcoming Tours 
in the Midland and Eastern Counties, in December and Jenaery. alates 


ISS MORI and Mr. ALFRED HEMMING will sing 


Nico.ai's popular and effective Duet, “ONE WORD,” i i 
Fynes' Evening Concert, Wednesday, November 20th. ee 


ISS KATE GORDON will perform Ascuzr’s 
“ ALICE, WHERE ART THOU?" at Waterford, November 4th, 














Miss BERRY GREENING is re-engaged at several of 


the towns at which she sang on her Tour just concluded to sing the 
“MESSIAH” at Christmas, She is now making engagements for a second Tour 
for December (Midland Counties), and for a third Tour in January in the Eastern 
Counties. Letters to be addressed care of Messrs. Duncan Davison & Co., 244, 
Regent Street, London, W. 





Miss ANNA HILES (Soprano) is now making her 


Engagements in the Provinces, for the Winter Season, fur Oratorios and 
Concerts, Address—5, Meadow Lane, Leeds. 


ADAME LAURA BAXTER begs to announce that 

she is in Town for the Winter Season, and requests that all communications 

respecting Engagements for Opera, Oratorios, Concerts, or Lessons be addressed to 
Mr. A, Nimo, 55, Wigmore Street, Cavendish Square, W. 


ADAME RABY BARRETT, Soprano, respectfully 

announces that she gives Lessons in Italian and English Singing, and that 

she is open to receive engagements in town or country for Concerts or Private Parties, 
Address—2, Nottingham Place, York Gate, Regent's Park. 


PLLe. ANGELINA SALVI (Soprano-Contralto) is 


open to Engagements for Concerts, etc., etc. 
Of her debut at the Buckland Concert the Press speak thus :— 
** Mdlle. Angelina Salvi possesses a fine voice... . good school... 
tion to the concert-room.""—Musical World, October 26, 1867, 
* The great feature of the evening was the artistic rendering of ** Ah quel giorno" 
by Malle, Angelina Salvi."— Weekly Dispatch, October 26, 1867, 
Address care of Duncan Davison & Co., 244, Regent Street, W. 


DLLE. LOUISA VAN NOORDEN is now making 

her engagements (as Principal Soprano in Oratorios and Concerts) for the 

Autumn and Winter season in the Provinces, including Scotland and Ireland. All 

communications addressed to her at Messrs. METZLER's, 37, Great Marlborough 
Street, W., will receive immediate attention. 


MM: ADOLPHE GANZ begs to announce that he still 


continues to score Operas, Cantatas, and Single Arias, for Full or Small 
Bands, on moderate terms, Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street; or at Mr, A, Ganz’s residence, 37, Golden Square, 


\ R. ALFRED HEMMING will sing Mr. Beuruiy’s 
LY. admired Song, * THE ORPHAN’S TEAR,” at Chatham, November 4th, 
NV R. CUMMINGS will sing the favourite ballad, “ SING 

ME THAT SONG AGAIN,” at Newcastle, November 4th; Chelmsford, 
19th ; Leeds, 20th; Brighton, 21st; and at the Queen's Concert Rooms, Hanover 
Square, 22nd.—Published by Rosert Cocks and Co, 











+ an addi. 

















Me: BRANDON will sing Herr Kuoss’ new and popular 


song, “THE VALIANT KNIGHT," at Rotheram and Gloucester, during 
November, and at all engagements. 


\ R. W. T. RRIGGS will sing Herr Kross’ song, “THE 
VALIANT KNIGHT," at Windsor, on Monday, November 4th. 








R. FREDERICK KINGSBURY begs to announce his 


return to Town for the Season. Communications respecting Concerts and 
Lessons to be addressed to No. 18, Cecil Street, Strand. 


M R. CHARLES HALL at HOME (199, Euston Road, 
N.W.), where he will be happy to resume his Instruction in the Art of Sing- 
ing for the Concert Room and the Stage. 


R. KING HALL having returned to London, will be 


glad to receive his Pupils for the Pianoforte and Harmonium at 199, Euston 
Road, N.W. 


M® JOHN FRANCIS BARNETT begs to announce 


his arrival in London for the Season.—21, Brecknock Crescent, N.W. 














\{R. SEYMOUR SMITH will sing Mr. Witrorp 
More@ay’s popular song, ‘“*‘MY SWEETHEART WHEN A BOY,” at 
Oldham, November 2nd (Tu1s Eventna); Croydon, 7th; Guildford, 11th; Bourne- 


mouth 12th; Salisbury, 13th; Hampton, 20th; Sapen Hall, 28th; 
December 10th; Truro, 13th; Plymouth, 17th; Devonport, 18th, 


R. WILFORD MORGAN will sing his popular song, 


“MY SWEETHEART WHEN A BOY,” November 11th, Camberwell ; 
12th, Brighton, 


R. WILFORD MORGAN will sing his immensely 
‘i. popular song, ‘MY SWEETHEART WHEN A BOY,” atall his Engage- 
ments during the Season. 

“Mr. Wilford Morgan gave ‘ My Sweetheart when a Boy’ so exquisitely that he 
was recalled."—Morning Advertiser, 

‘“‘Mr, Wilford Morgan (of whose very successful debut at a Philharmonic Concert 
we lately had occasion to speak) sang a pretty song, composed by himself, ‘ My 
Sweetheart when a Boy,’ displaying vocal qualities which probably come nearer to 
Mr. Sims Reeves than any other English tenor of the day.”—Globe, 

“Mr. Wilford Morgan was encored in his own song, ‘ My Sweetheart when a Boy,’” 
—Aorning Star, 


Stratford, 
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THE FUGUE AS AN ART WORK. 
(From “Dwights Journal of Music.) 


1. The specific problem of this paper is to answer this question, so 
far as we may, namely: What is the true rank of the Fugue as a 
musical work of art? Let it be understood that, throughout this paper, 
we understand by the term fugue, the Fugue in its highest develop- 
ment, which it received only at the hand of Bach; for the fugues of 
this master are, we think, more individual and more free than others, 
and approach more nearly to the ideal of the fugue. 

In this discussion we must build up our reasoning on axioms, 
intuitions, and postulates, about which opinions do not differ; tor we 
have no authoritative treatise on musical taste. 

2, The first question which meets us is: What kind of impressions 
or ideas may we get from music? To this question generally stated, 
John Ruskin has answered :— 

‘All sources of pleasure, or any other good, to be derived from 
works of art, may be referred to five distinct heads. 

“T, Ideas of Power.—The perception or conception of the mental or 
bodily powers by which the work has been produced. 

“II, Ideas of Imitation.—The perception that the thing produced 
resembles something else. 

“III, Ideas of Truth.—A_ perception of faithfulness in a statement 
of facts by the thing produced. 

“TV, Ideasof Beauty.—The perception of beauty, either in the thing 
produced, or in what it suggests or resembles, 

“V, Ideas of Relation.—The perception of intellectual relations in 
the thing produced, or in what it suggests or resembles.” 

In musical application the significance of these terms is thus taken : — 
When we perceive a musical work to have employed great technical or 
artistic powers in its production, we receive “ ideas of power.” Likewise 
from a virtuoso performance we receive ‘‘ideas of power ’—namely, of 
great mental and bodily powers employed in the performance or in its 
preparation. This kind of impression is in itself noble. We are so 
constituted as to take pleasure in any exhibition of power, either bodily 
or mental; and the more worthily the power is exerted, the more 
worthy is our delight. 

Secondly.— When we perceive a musical passage to imitate something, 
as, ¢.g., a bird-song, or,one voice to imitate another—we receive “ ideas 
of imitation.” Haydn’s Creation abounds in passages designed to imitate 
or suggests sounds in nature. The ideas of this class are regarded as 
less noble than any others in music, for reasons that we have not now 
space to consider. 

Thirdly.—A musical work depicts or suggests certain emotional states. 
In proportion as any particular emotional state is distinctly suggested, 
or impressed upon us, do we receive “ ideas of truth.” 

Fourthly.—In what ideas of beauty consist we have not now room 
to show in full. Reference is made to the second volume of Ruskin’s 
Modern Painters, which volume alone to any student in ssthetics 
is worth more than the price of the entire set. It must suffice 
here to say that in the contemplation of good music we experience very 
great pleasure, “ not dependent on any direct and definite exertion of 
the intellect.” This pleasure results trom a perception of the beautiful, 
which may be merely of the blending or contrasting of tones of ditferent 
timbre, and in the happy turns of melody and harmony; or may consist 
in an unconscious perception of spiritual types suggested by the music. 
Among the traits of typical beauty are these :—Infinity, unity, repose, 
symmetry, purity, aa moderation. These elements are typical of 
traits in the Divine. It is perhaps unnecessary to say that beauty of 
the kind first mentioned ~~ of tones, &c.) is of physical relation 
only. The latter isa higher kind—a beauty perceived by the moral 
nature, 

Fifthly.—Entirely distinct from the pleasures already enumerated is 
the perception of the relations of design, significance, and fitness, 
between the different parts of the work. All the satisfaction we experi- 
ence in tracing the manner of modulations, the happy imitations (con- 
sidered as a device of counterpoint), the various resources of counterpoint, 
and the relation of successive melodic periods to each other,—the 
satisfaction derived from all these and many like sources arises from 
‘ideas of relation.” 

8. Again, with reference to the mind, or “subjectively,” as some 
would say, all the impressions just enumerated may be classed into 
three divisions :— 

I, Sensuous Perceptions.—The music sounds well, or it does not. To 
this class belong all questions of consonance or dissonance, tone-colour, 
thythm—all questions of hearing. 

I. Intellectual Perceptions.—These are “ideas of relation,” and 
“ideas of power,” perhaps also “ideas of imitation,” as enumerated 
and defined in the preceding chapter. 

III, Emotional lasptéetions —We perceive the work to depict certain 





consonance therewith, To this class belong the “ideas of truth” and 
“ of beauty,” according to the former enumeration. 

‘4, It is now proper that we inquire which of these kinds of ideas is 
most noble, if, indeed, there be degrees of rank among them. 

Now with reference to the classes of ideas enumerated in the second 
chapter it is to be said, that the three last named are regarded as most 
noble, and of these all are in some degree essential to any true work of 
art. Truth is, of course, essential to any real nobility, but is hardly a 
fit subject of comparison with other elements. Of the other two, I 
cannot resist the conviction that ideas of beauty are more etherial, 
more angelic, more divine, than the simple perception of the intellectual 
relation of parts, however complicated or masterly these relations may 
be. Arid as this opinion will hardly be controverted by any person of 
artistic soul, we may consider it as accepted. 

With reference to the enumeration in the third chapter it remains to 
say, that the two latter sources of pleasure (the Intellectual and the 
Emotional) must be regarded as superior, or of a higher order than the 
first. For, by the common consent of enlightened mankind, those 
enjoyments which appertain exclusively to the physique are considered 
to be of a lower order than those which belong to the intellectual or 
emotional nature, The body perishes with the using. The soul is 
immortal, 

5. We are now prepared to approach more closely to our main ques- 
tion, which we do by asking — How, in general, shall we,determine the 
rank of a work of art? Ruskin has given a general formula of answer 
to this, in Modern Painters, vol. i. p. 12 (first American ed.) :— 
“ The art is greatest, which conveys to the mind of the spectator, by 
any means whatever, the greatest number of the greatest ideas, and I 
call an idea great in proportion as it is received by a higher faculty ot 
the mind, and as it more fully occupies, and, in occupying, exercises 
and exalts the faculty by which it is received.” If this be so, and if the 
conclusions arrived at in the preceding chapter be just, it follows that 
those compositions are greatest which most abound in ideas of Beauty, 
of Relation, and of Truth, 

Thus far we seem to have come safely on our journey, but only now 
have we reached our main question. 

(To be continued.) 
—o——— 
ELECTRIC AUTOMATON PIANO. 

The Electric Automaton Piano Player; or “ Pianautomaton,” in- 
vented by M. Trastour,a French pianist, living at New York, is thus 
described in the American Home Journal :—The instrument to which 
this name has been given is a long wooden box, of the length and 
width of the keyboard ofa pianoforte. It is so constructed that it can 
be easily and quickly fastened above the keyboard of any pianoforte by 
means of clamps. The box is provided with a crank, which sets in motion 
a magneto-electric apparatus contained withinit, By introducing, inan 
aperture made for that purpose, the paper upon which the musical com- 

sition to be performed is written, or rather perforated, a series of axial 

's protrude from underneath the box, and, in striking the keys of the 
pianoforte, perform correctly the musical composition contained on the 
paper so introduced. The instrament can cause these axial bars to 
strike the key-notes with four different degrees of strength—from the 
pianissimo to the fortissimo; it can gradually swell the sound when 
necessary, and afterward diminish it in the same proportion ; it can 
cause the axial bars to strike the key-notes cither with a Jegato or 
staccato touch, and can produce diminuendo and crescendo passages 
without the help of the pedals. Each instrument has a pedal attach- 
ment, which can be clamped to the piano. A wire connecting this 
attachment to the box situated above the keyboard, enables the in- 
strument to use the loud or soft pedals as either is needed. 

The instrument to which the name of Organautomaton has been 
given is similar to the Pianautomaton in its construction, and is 
governed by the same principles. The only difference being that one 
is constructed so as to play on the single keyboard of the pianoforte, 
and the other to perform on the three keyboards of church organs. 
The pedal attachment of the one is similar to that of the other, only it 
is longer, and has more pedals to act upon. 

The patent of the inventor covers three different kinds of instru- 
ments: one which contains within it a magneto-electric apparatus, and 
which is worked by a crank ; another provided with a galvanic battery, 
and also worked by a crank ; and last, but not least, a self-acting instru- 
ment, which performs alone, without any winding up, or any visible or 
apparent aid. In inserting the perforated paper in the aperture of this 
last instrument, it pushes a small lever, which, coming in metallic con- 
tact, completes the electric circuit, and sets in motion a small electric 
machine, and the instrument thus plays by itself. 'Whenall the musical 
paper has passed through the aperture, the lever being no longer held 
up, falls down by its own weight, and the.electrical circuit being broken, 
the instrument stops of its own accord. 





emotional states and our own feelings aro elevated or depressed to a 


The most ingenious, as well as the important part of the inventions 
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is thé roll of sheet music containing the notes of the musical composi- 
tions to be performed by the instrument. In fact, this roll of paper is 
the soul and motor of the instrument. The different combinations 
which can be devised on it, can be made to produce effects of execu- 
tion on the piano or the organ which no living artist could think of 
attempting. For example, the instrument can be made, in this 
manner, to run a chromatic scale in octaves, thirds, or tenths, 
from the lowest to the highest note of the keyboard, with a velocity 
which would cause the whole scale to sound like the snap of a 
whip, although every note shall have been heard distinctly and 
clearly. In the same manner the instrument can be made to produce 
the same effect as if four, six, eight, or more hands were. perform- 
ing. It will easily be understood, therefore, that the roll of sheet music 
for the instrument, is the most important feature of the invention, and 
that its preparation will, necessarily, create a new braneh of industry ; a 
consideration which, commercially speaking, renders the invention one 
of general public interest. 

As most of the masses, oratorios, hymns, operas, dances, and all new 
compositions will be arranged on rolls of paper prepared for the instru- 
ment, the income to be derived from the sale of the music alone will 
be large. The process of preparing the paper rolls is so simple, that 
the perforation of a musical composition will cost less than engraving 
the notes on paper as is ordinarily done, and the oldest music, therefore, 
be supplied at a lower rate than the present publications; and the 
instrument itself is so simple in its construction, that its price will 
enable every owner of a piano to purchase it. 

The advantages of the invention will be better understood when one 
thinks of the number of churches throughout the country whose con- 
gregations have not the means of sustaining an organist, and whose 
organ is consequently silent; of the quantity of pianofortes in our 
parlours which are dumb for want of a performer. This invention 
brings within the reach of the poorest church the facility of securing, 
for a trifling sum, the services of something more than a skilful organist, 
and to every parlour the possibility of continually possessing a most 
brilliant pianist. 

The instrument will not be confined to a certain set of airs, like the 
hand-organ, or to a limited répertoire, like the human artist, but will 
play, “at first sight,” the most difficult pieces which may be procured, 
without any previous study, and without hesitation, To the student 
it will be a great help, inasmuch as it will perform correctly, and in the 
requisite movement, those musical compositions which they may desire 
to learn. To the singer it will be indispensable in efficiently accom- 
panying any of their songs. For balls and parties, it may even be 
preferred to a living artist, on account of its mathematical correctness of 
time in performing quadrilles, polkas, and dances, For churches it 
will prove an economy, so far as the organist is concerned, and a great 
acquisition, on account of its inexhaustible répertoire of voluntaries, 
masses, oratorios, and hymns; also for its unerring efficiency in sustain- 
ing a choir. 

‘To the public it will be a source of general enjoyment, and a means 
of popularizing the appreciation of fine music, as it will perform any 
and every musical composition, with strict regard to all the shades, 
accents, signs, and movements marked by the composers, and not, as is 
now the case, according to the whims and fancies of the different per- 
formers, It will accustom the public ear to the correct execution of 
the different musical compositions, and will surely elevate the standard 
of musical criticism, 

Taste can be reduced to certain rules: all ascending passages, from 
grave to acute, should be played crescendo; those descending, from acute 
to grave, should be played diminuendo ; certain notes should be played 
louder, others softer. As the instrument is susceptible of four shades 
of forte and piano, can play crescendo and diminuendo, can use both 
pedals, and, especially, as the most delicious shades can be effectively 
regulated on the roll of perforated sheet music, it will easily be under- 
stood that “ Trastour’s Pianautomaton” will not perform like a hand- 
organ, a music-box, or other mechanical apparatus, but will play with 
taste and feeling, and effectually imitate a living artist. 





Sianor CaTaLant anp Srenora Leate gave a matinée musicale at their 
residence, Queen Ann Street, on Wednesday last. The following was 
the programme :—Piano solo, Herr Hause (Carl Hause); “ Amore e 
Danza,” Signora Leale (Badia); “ Ab del Tebro,’? Mr Welsh (Bellini) ; 
duet, violoncello and piano, Mr. Albert and Signor Raimo (from Romeo 
et Juliet); air, “ L’amor sull ali rose,” Miss Rose Hersee (Verdi) ; 
piano solo, Herr Hause (Carl Hause); cavatina, “Se ludia (Tasso), 
Signora Ledle (Donizetti); duet from Crispino e la Comare, Miss Rose 
Hersee and Signor Caravoglio (Ricci); song, “Figaro” (Barbiére di 
Siviglia), Signor Caravoglio; duet, “ Crudel Perche,” Signora Ledle 
and Mr. Welsh (Mozart) ; serenade, with piano and violoncello accom- 
paniments, Miss Rose Hersee. The rooms were fully attended, and 
the-matinée passed off-in a highly. satisfactory manner, 





MUSIC AND THE DRAMA IN VIENNA. 

As the correspondent of the Neue Berliner Musikzeitung observes, 
the Vienna public has become of late, and with very good reason, 
so suspicious that it condemns beforehand every reform emanating 
from individuals placed high in authority. Thus the Intendant- 
General, Herr Miinch von Bellinghausen and the Court Counsellor, 
Dr. Dingelstedt, are, no doubt, fully able to bear testimony to the 
truth of the German proverb: ‘ Aller Anfang ist schwer,” which 
means ‘Every beginning is difficult,” and is, consequently, not 
precisely equivalent to the French, ‘* Ce n’est que le premier pas 
qui cofite,” as it is frequently represented to be. Herr von Belling- 
hausen and Dr. Dingelstedt have scarcely entered upon their new 
functions, and yet nearly all the daily papers rival one another in 
their anxiety as to the Future of the two Imperial Theatres. Dr. 
Dingelstedt, we may remind our readers, has been appointed to 
manage the Imperial Operahouse, vice Sig. Salvi suspended, some 
say for glaring incapacity; others, owing to the influence of a 
certain clique. Germans are exceedingly fond of ceremony, and 
so, on assuming office, Dr. Dingelstedt received in the manager's 
room all the persons engaged at the Imperial Operahouse. Of 
course, so fine an opportunity for elocutionary display was not to 
be lost, and Herr Rank, well known as a writer of light literature, 
made a speech, to which Dr. Dingelstedt replied in very cordial 
terms. ‘The Doctor referred to the difficulty of the task he had 
undertaken—it must be recollected that he is not a musical 
man—and, in the interest of art, begged all present to support him 
energetically, for their doing so was the only thing that could 
enable him to surmount the numerous difficulties in his path. He 
then went on to speak of a re-organization of the chorus, of altera- 
tions among the principal singers, and of his determination to 
distinguish his period of management by the production of inter- 
esting novelties, which, for some years, have rivalled in rarity the 
celebrated bird that was ‘‘ nigro similima cygno.” Dr. Dingelstedt 
was cheered at various portions of his speech, and, on the principle, 
we suppose, of what is good for the goose being good for the 
gander, when Herr Esser, Dr. Dingelstedt’s musical lieutenant, and 
the new Capellmeister, entered the orchestra to conduct the grand 
rehearsal of Iphigenia in Aulis, he was uproariously greeted by all 
the members, while Herr Hellmesberger, in their name congratu- 
lated him upon his appointment. Having thanked Herr Hellmes- 
berger and his colleagues very warmly, Herr Esser proceeded with 
his rehearsal. Iphigenia in Aulis was to have been produced as a 
sort of preparatory gala performance in honour of the Emperor's 
saint’s-day, but had to be replaced by Lucia di Lammermoor, in 
consequence of the indisposition of Herr Beck. Mdlle. Ilma de 
Murska was the heroine, and fairly captivated the very numerous 
audience, both by her singing and acting. She was well supported by 
Mr. Adams as Ravenswood.—La Muette has been revived to afford 
Malle. Lucas an opportunity of appearing as Fenella. She has not 
the slightest qualification for the part which she performs with the 
preciseness and stiffness of a seventh-rate ballet girl rather than 
the energy and sentiment with which Scribe and Auber invested 
the character of Masaniello’s unhappy sister. The whole perform- 
ance was, however, on a par with the Fenella. Herr Zottmayr, 
the Masaniello, caused the audience to regret vividly that he had 
not been born dumb as well as his sister, while Herr Proté, as Don 
Alphonse, was but a shade less objectionable. It must be owned 
that this performance of La Muette goes a long way towards 
justifying the distrustful tone to which allusion has already been 
made, and in which so many of the papers speak of the prospects 
of the Operahouse. There is a rumour that Herr Taglioni’s ballet 
of Sardanapal, so popular in Berlin, is to be produced in the course 
of the season, and that Dr. Dingelstedt has put himself in com- 
munication with Herr Taglioni on the subject. 

An event marking a new era not only in the theatrical but also 
in the political annals of the Austrian capital took place the other 
day. Mdnch und Soldat, a piece by Fr. Kaiser, which the Censor- 
ship had refused to sanction, and which had, in consequence, long 
slumbered in the author’s portfolio, was produced by Herr Ascher, 
at the Carl Theater, for the benefit of his principal stage-manager, 
Herr Louis Grois, and achieved a most triumphant success. ‘I'he 
house was crammed to suffocation, and the audience appeared 
absolutely electrified at again beholding upon the stage priests and 
soldiers in their appropriate costumes. ‘The numerous allusions to _ 
real Virtue, and the true duties of a priest, in opposition to affected 
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sanctity and ecclesiastical meddling, brought down thunders of 
applause, so that the entire performance was, in fact, one series of 
uproarious demonstrations of feelings and opinions long compulsorily 
pent up. The interest of this noteworthy event was not diminished 
by the fact that the Arch-Dukes Albrecht and Wilhelm were 
present and remained to the fall of the curtain, thus endorsing, 
so to speak, in advance the spirit which recently dictated the 
Emperor's reply to the Prelates of his Empire. 

dlle. Renom has a ed successfully at the Theater an der 
Wien as Eurydice in M. Offenbach’s Orpheus. ‘The same com- 

r’s Schéne Helena was performed there, the other evening, for 
the 120th time. Among the novelties in preparation is Balfe’s 

Vier Haymonskinder, which has not been heard in Vienna for some 
time. 

The two gigantic bassins on each side the principal facade of the 
new Operahouse are already in their places. Inside, Herr Engerth 
has completed the last picture in the “ Kaisersaal,” and is now 
busily engaged decorating the staircase which leads to it. It has 
been resolved to light the interior on what is termed the “ Ram- 
penbeleuchtung” system. The warming apparatus is completed, 
and the ventilating experiments are to be commenced forthwith. 
The inventory handed over by Signor Salvi to his successor con- 
tains a long list of scenes for the new Operahouse ; indeed all the 
exteriors and landscapes for Wilhelm Tell, Don Juan, Figaro’s 
Hochzeit, Fidelio, Tannhduser, Faust, Die Zauberflste, Der Nord- 
stern, La Muette de Portici, Le Prophéte, Norma, Der a 
Hollénder, and Robert der Teufel. The artists are Herren Brioschi, 
Jachimivecz, Kantzky, Griinfeld, Burghardt, and Hoffmann. 

It will, probably, interest the readers of the Musical World to 
learn that the sexton of the Hundsthurmer churchyard, Joseph 
Reuterer by name, has had a new grave-stone erected at his own 
expense over the last resting place of the immortal composer, 
Joseph Haydn, as the original stone was completely worn away b 
the weather. The Haydn Musical Society have written to than 
the worthy man for his pious act, and undertaken to keep the 
grave in order at their own expense for the future. 

ee ee 
COLOGNE. 
(From our original Correspondent.) 

Our Concert Season begun unexpectedly with an _historical— 
Chronological soirée musicale given by the well known pianist 
Monsieur Mortier de Fontaine on the 15th instant. The programme, 
including compositions from William Bird and G. Frescobaldi 
(1543 and 1588) down to Ferdinand Hiller and Franz Liszt, (1811) 
being interesting for artists and real amateurs only but not for 
the public in general, the attendance was a very scanty one. 
Monsieur de Fontaine acquitted himself in a satisfactory manner 
of his hard task, and was very much applauded by the petit comité 
attending his performance. hades toujours perdrix during nearly 
three eternal hours is really exhausting for a simple mortal so called 
concert goer, and greater pianists than Monsieur de Fontaine, like 
Bulow and Taussig, having met with the same indifference on the 
part of the public they have given up this kiad of historical lectures 
without words. 

The great popular Concert given by F. Hiller at the Giirzenich 
room on the 18th instant in aid of the found for the Cathedral of 
Francfort (Hillers birth place) was a great success in every respect. 
It was a political demonstration of simpathy on the part of the 
public of Ccheane towards their new annexed brothers on the Main, 
and the prices being a schilling the first and 6 pences the second 
places, the concerts room was overcrowded, giving a netto receipt of 
more than £200, 

The programme, although without orchestra, was extremely in- 
teresting. Out of Hiller, the Herrn Gernsheim, Rudorff, Seiss as 
pianists, Konigslow violin, and Rendsburg violoncello undertook 
the strumental part. The vocal one was rappresented by the 
Fraulein Scheuerlein and Radecke, both prime donne from our 
theatre, (pupils of our conservatoire,) the Gurzenich mixed chorus, 
the Stiidtisch Gesangverein, and the pupils of the Conservatoire 

. Marchesi’s classes). 

. Passacaglia by J. S. Bach, a March by F. Schubert, and L’in- 
vitation a la Valse by C. M. W. Weber, wonderfully played on 
two magnificent pianos of Erard by Hiller, Gernsheim, Rudorff, 
and Seiss met with a very warm reception on the part of the 
delighted audience. The Soprano Solo in Mendelssohn’s Hymne 





Hore, mein Gebieter as well as two Lieder of R. Schumann were 
sung by fraulein Scheuerlein, who with her powerful voice, great 
sentiment, and perfect method reminds us of the great Titjens. 
Herr Success in the Hymne of Mendelssohn was immence, and on 
singing the Lieder of Schumann, the second of them an der Sonnen- 
schein received a rapturous encore. 
Beautiful was the rendering of the ave verum of Mozart by the 
general chorus and a real treat was to hear two three-part songs 
for female voices, composed by Ferdinand Hiller, and sung by 22 

upils of the Conservatoire. 
The precision of attack, as well as the purity of the voices more or 
less of the best quality, the delicacy of nuances and rythmical 
accuracy produced such a magic ensemble which I have never met 
with before. And in fact the public wasso enthusiastically moved, 
that the second piece a Volkslied (a charming composition by the 
way) was vociferously redemanded. Ferdinand Hiller electrified 
the audience through an extempore on the pianoforte upon themes 
out of the different compositions which had been performed during 
the evening 
The first Giirzenichs Concert under F. Hiller inaugurated the 
season 1867-68 on the 22d instant in the abitual grandious way. 
The first part of the programme begun with the magnificent ouver- 
ture from the Abenceragen of Cherubini, and ended with Men- 
delssohns ouverture Die Fingalshohle or Die Hebriden. Thesecond 
part was filled up by the immortal Symphony No v. (c minor) of 
L. von Beethoven. 
As soloist we had the charming violinist Friulein F. Friese, 
(pupil of David) who played splendidly the Concerto No. 22 (a 
minor) of Viotti, and the andante and Rondo of Vieuxtemps, 
meeting with a genuine success. FF. Hiller presented the public 
with two new and first rate compositions (manuscripts) for mixed 
chorus and orchestra, Wallfahrtslied by Hoffmann von Fallersieben, 
and Hochzeilslied by Paul Jul. Immergriin. Specially the first of 
these double chorus is a grandious and genuine inspiration, 
masterly developped and instrumented, and’ highly impressive. 
According to the meaning of the poem, beginning with the words 
‘* Nur ein Wandern ist das Leben” and the mystical elevation of 
the music, I should cal] this competition a meditation. 
The other vocal piece of the programme wasthe Friihlings- Botschaft, 
Concertstiick fiir Chor und Orchester, by Niels W. Gade. This 
composer, belonging to the best pupils of R. Schumann, is certenly 
endowed with elegance and facility of forme as well as with great 
musical skill, but lacking originality and invention in the melodical. 
ideas, his best compositions are the purely instrumental one. All 
the vocal compositions of Gade are exceedingly monotonous. A 
real artistical treat was to hear the beautiful ensemble of this justly 
celebrated Giirzenichs Concerts once more. ‘The orchestra played 
the two ouvertures splendidly, and the Symphony of Beethoven 
heavenly. The whole concert was highly successful, and the public 
bestowed the due enthusiastical applauses upon the performers as 
well as upon the great leader Ferdinand Hiller. 
Our conservatoire has lost a very first rate professor of the violon- 
cello. Alexander Schmit (born in Moscow from german parents) 
died of consumption on Wednesday last, aged only 27. years. 

Oct. 29th. SALVATORE SAVERIO BALDASSARE. 





Sr. AnprEw’s, Hotpory.—The unusually good salary of £120 per 
annum (rising to £150) induced upwards of 150 candidates to come for- 
ward for the post of organist and choirmaster at this important church. 
Out of these twelve were finally chosen to compete before the umpires, 
Messrs. Goss and Turle, on the 4th instant. Previously to the trial the 
rector, the Rev. H. Blunt, addressed the candidates in the court-house, 
informing them that the elected organist would be expected on all 
occasions to perform his duty in person, to train the choir and school 
children, and attend one choral evening service in the week. The 
eleven candidates (one having withdrawn) then competed in the follow- 
ing order:—Mr. Higgs, Mr. Barnes, Mr. Gilbert, Mr. Alwyn, Mr. Cooper, 
Mr. Archer, Mr. Craddock, Mr. Morley, Mr. Morley, Mr. J. Robinson, 
Mr. Hoyte, and Mr. Naylor. The pieces selected were, first, a chant ; 
secondly, a psalm-tune (Dundee), with voluntary prelude; thirdly, a 
piece selected by the umpires to test the candidates’ power of reading 
music; and fourthly, a piece selected by the candidate himself. The 
performances lasted four hours. The umpires were required to select 
three from the players, and the names so returned were Mr. Archer, 
Mr. Higgs, and Mr. Naylor. At a meeting of the vicar, churchwardens, 
and other authorities of the parish, held on the following Monday, Mr. 
James Higgs was appointed to the office. 
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REVIEWS. 


‘* Hanover Square.’ A Magazine of Pianoforte and Vocal Music, edited by 
Lixpsar Storer. No.1. (London: Ashdown & Parry.] 

Tne first number of Messrs. Ashdown and Parry’s new, and, in some 

respects, novel journal, is now before us. Its claims may be thus 

shortly and sufficiently stated :—Thirty-one pages of original music by 

Benedict, Sullivan, Sydney Smith, and Henry Smart, well printed on 

thick paper, and stitched in a neat wrapper, for one shilling. Than this 

no more need be said to recommend the cheapest work which even this 
age of cheapness has yet seen. But our duty would be ill-discharged 

if we failed to notice the contents. Mr. Benedict’s contribution is a 

“Musical Sketch” for the pianoforte, called “Sorrows and Joys.” 

Besides being successful as a description, it is written with all the facility 

and elegance for which the composer is famous. Mr. Sullivan, on his 

part, has sent a setting of Tennyson’s “ What does little Birdie say ?” 

Of necessity it is but a trifle; yet even in trifles the skilful and practised 

hand can assert itself. Simple though this song be, both as regards 

melody and accompaniment, its simplicity is made an additional attrac- 
tion by being joined to gracefulness. Mr. Sydney Smith's name is best 
known in connexion with light and showy morceaux de salon, Accord- 
ingly he contributes a caprice, called “ Bright Hours,” which is likely 
to endear ‘* Hanover Square” to every young lady who may hear or 
play it. Mr. Henry Smart furnishes the last portion of this wonderful 
shilling’s worth. ‘ Bessie Bell” is not only called a “ballad,” but 
actually is one, pure and simple. To those who love that form of com- 
position “ Bessie Bell” will be very acceptable, alike for the merit of 
the words and the melody. “ Hanover Square” has only to go on as 

it has begun (that it will do so, the names of the publishers are a 

guarantee), in order to meet with the widely extended support it so 

richly deserves. 

Letters of Distinguished Musicians: Gluck, Haydn, P. E. Bach, Weber, 
Mendelssohn. ‘Translated from the German by Lapy Watuace. [Lon- 
don: Longmans, Green, & Co. ] 

Wuarever may be the merits or demerits of Lady Wallace as a trans- 

lator, there can be no doubt that she has done a good and acceptable 

work in presenting this additional volume of letters to the English 
reader, ‘The musician into whose hands the book falls will probably be 
too interested in its contents to concern himself as to the exact degree 
in which that lady deserves praise or blame. Indeed, the probability 
is that, after a glance at the preface, he will straightway forget all 
about the translator. This is just what it suits our purpose to do, in 
order that we may the sooner occupy the attention of our readers with 

a more profitable subject. 

The first part of the volume consists of sixteen letters, and the “ last 
will and testament” of Christopher Willibald Gluck. Both the trans- 
lator and the German editor, Ludwig Nohl, refer to these in their 
respective prefaces, Lady Wallace observes—“ His letters tell the 
story of a man assured of the truth of his convictions, and not less sure 
that these convictions would in the sequel be received 1s undoubted 
principles of the art and science of music.” Lady Wal!ace’s remarks 
are, in the main, an echo of those by Herr Nohl; who says—* Gluck’s 
written effusions, expressive of his ideas and tendencies, are here given 
for the first time in as complete a form as possible, and it is surprising 
to see how true and striking the expressions of the great man are, 
nearly without exception, and that it is his still surviving spirit that 
animates the finest artistic efforts of the day, and aids in the production 
of new works of genius. Almost every word of his seems as if only 
recently uttered, on subjects, too, which at this moment possess the 
most vital interest for us; the imperishable charm of truth still lives in 
Gluck.” We may think the truth of some of these assertions to be as 
doubtful as the elegance of the English in which they are expressed. 
Should this be so, it is comfortable to know that the letters speak for 
themselves, and that the opinions of neither translator nor editor need 
affect their value in the smallest degree. To the letters, then, we turn 
at once. 

The first three of the Gluck series will have to most readers a greater 
value than all the rest, because in them the composer explains and 
defends his innovations upon the long established forms of dramatic 
music. ‘This he does with singular clearness and force, as well as with 
the straightforward earnestness of a man thoroughly convinced that he 
is right. What those innovations were it can hardly be necessary to 
explain, especially as they arejsketched in te very first letter (a dedi- 
catory epistle addressed to the Grand Duke Leopold of Tuscany) with 
a suceinctness which tempts us to make an extract. 

* When I undertook to compose imusic for Alceste,’ says the 
musical reformer, “I proposed entirely to abolish all those abuses intro- 
duced by the injudicious vanity of singers, or by the excessive 
complaisance of masters, which have so long disfigured the Italian 
opera, and instead of the most splendid and beautiful of all entertain- 
ments, thus rendering it the most ridiculous and tiresome. My 





purpose was to restrict music to its true office—that of ministering to 
the expression of the poetry, and to the situations of the plot, without 
interrupting the action, or chilling it by superfluous and needless 
ornamentation. . . I wished, therefore, to avoid arresting an 
actor in the most excited moment of his dialogue, by causing him to 
wait for a tiresome ritournelle, or, in the midst of half-uttered words, to 
detain him on a favourable note, either for the purpose of displaying 
his fine voice and flexibility in some long passage, or causing him to 
pause till the orchestra gave him time to take breath for a cadence. 
It did not appear to me that I ought to hurry rapidly over the second 
part of an aria, possibly the most impassioned and important of all, in 
order to have the opportunity of repeating regularly four times over the 
words of the first part, causing the aria to end where in all probability 
the sense did not end, merely for the convenience of the singer, and to 
enable him to vary a passage according to his caprice. In short, I have 
striven to banish the abuses against which reason and good sense have 
so long protested in vain. 

“ My idea was that the overture should prepare the spectators for the 
plot to be represented, and give some indication of its nature ; that the 
concerted instruments ought to be regulated according to the interest 
and passion of the drama, and not leave a void in the dialogue between 
the air and the recitative, so that the meaning of a passage might not 
be perverted, nor the force and warmth of the action improperly inter- 
rupted. 

f Further, I thought that my most strenuous efforts must be directed 
in search of a noble simplicity, thus avoiding a parade of difficulty at 
the expense of clearness. I did not consider a mere display of novelty 
valuable, unless naturally suggested by the situation and the expression, 
and on this point no rule in composition exists that I would not have 
gladly sacrificed in favour of the effect produced.” 

Those who are at all familiar with the absurdities which found 
unhesitating acceptance among opera-goers in Gluck’s day, will be able 
to form an idea as to the boldness which thus struck at their very root. 
It is not our intention here to discuss the merits of his innovations. 
As described above, we think they may be safely left to find their 
own acceptance ; just as, spite of the fierce opposition encountered in the 
first instance, they eventually shaped the working, more or less, of all 
the composers who came after. Like all other theories, that of Gluck 
can be carried too far. ‘‘Form is good” said William Penn, “ but not 
formality.” It was against formality that Gluck waged war; though 
with weapons which might in reckless hands destroy form. 

The second letter (written in dedication of Paride to the Duke of 
Braganza) is mainly taken up by a defence of himself and his method 
against the attacks of hostile critics. One extract only is called for, 
as showing in its first emphatic promulgation an idea which is now an 
article of faith :— 

« T have striven to find some variety of colouring, seeking it in the 
diverse characters of the two nations, Phrygia and Sparta, contrasting 
the wild and rude nature of the one with the delicate and indolent 
nature of the other. I thought that singing in an opera, being only a 
substitute for declamation, ought to imitate in Elena the native rug- 
gedness of her country ; and that, in order to preserve this character in 
the music, it would not be thought a defect on my part to descend even 
to trivialities. When truth is sought, it must be varied in accordance 


with the subject we have to work out, and the greatest beauties of 


melody and harmony become defects and imperfections when out of 
place.” 

The next letter (addressed to the editor of the Mercure de France) is 
chiefly devoted to the same theme, but is more remarkable for the 
opinion it expresses with regard to the musical capacity of Rousseau. 
As the testimony of one eminent man to another, that opinion deserves 
to be quoted. Writes Gluck :— 

“My studies of the works of this great man on music, and among 
others the letter in which he analyzes the monologue in Lully’s 
Armida, prove to me the sublimity of his knowledge and the accu- 
racy of his taste, and fill me with admiration. The result is the most 
entire conviction on my part, that if he had chosen to apply himself to 
the exercise of his art, he might have realized the prodigious effects 
that antiquity attributes to music.” 

The next two letters, addressed respectively to Padre Martini, from 
Vienna, and to Louis XVI. of France, are little more than expressions 
of politeness or homage. We pass them, therefore, to notice that in 
which Gluck dedicated Orphée et Eurydice (his first French opera) 
to his illustrious patroness, Marie Antoinette. It is interesting to note 
in this the contempt for French art which the German master could 
never effectually conceal, After saying that he is not open to the 
charge of having come to Paris with the view of showing the French 
that ‘ until now they have had no author worthy of their admiration 
or their gratitude,” he goes on to “ damn with faint praise” like this: 
—“Some pieces exist among them to which I award the praise they 
merit; several of their living authors are worthy of their reputation.” 
And then, with the self-assertion which genius justifies, he concludes as 
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follows:— The style that I attempt to introduce seems to me to restore 
to art its primitive dignity, and music will no longer be restricted to 
those cold conventional beauties to which authors were formerly forced 
to confine themselves.” 

Passing over a very interesting letter to M. Bailly du Rollet, in 
which allusion is made to Piccini, just then brought to Paris by the 
Dubarry faction, and in which Gluck contrasts his Alceste and Armida, 
we come to the composer’s reply to M. La Harpe, who had criticized 
the latter opera very unfavourably in the Parisian Journal of Politics 
and Literature. ‘This shows Gluck’s pen to have been by no means his 
least potent means of defence; for, as a specimen of sarcastic letter- 
writing, it is a masterpiece. The quotation of any one part spoils the 
whole, but we must give one short extract. La Harpe had said that in 
Armida, from first to last, there was “the same monotonous, tiresome 
creaillerie,” and that “the composer had made her a Medée, forgetting 
that Armide ought to be a syren ;” to which Gluck replied, after saying 
that he would take the advice offered, banish all noisy instruments, and 
have the strings muted :—‘ I intend that in her despair she (Armide) 
shall sing an air so regular, and methodical, and, at the same time, so 
tender, that the most delicate petite maitresse may listen to it without 
the smallest shock to her nerves. If some blockhead should say to me: 
‘Sir, pray remember that Armide in a state of fury should not express 
herself like Armide enamoured.’ I should reply to him: ‘ Sir, I do not 
wish to offend the ear of M. de la Harpe; 1 do not wish to adhere to 
nature, but rather to embellish it ; instead of making Armide utter cries 
of anguish, I wish her to enchant you.’ If he were to persist, and to de- 
clare that Sophocles, in the finest of all his tragedies, did not scruple to 
present to the Athenians, Edipus with blood-shot eyes, and that the 
recitative or species of declamation introduced, by which the eloquent 
complaints of that unhappy king were expressed, were, no doubt, 
uttered in the liveliest accents of grief, I would again reply that M. de 
la Harpe objects to hear the cry of a man who suffers.” 

So far as these letters of Gluck go, they show him to have been a 
man with clear and consistent views, united to unflinching boldness and 
determination, Such is the stuff out of which reformers of every class, 
and in every age, are made. 

TuappEvs Eaa. 
(To be continued.) 





Brignton.—(From our own Correspondent.)—The season has com- 
menced in earnest, and musical matters are in the ascendant. A series 
of entertainments, called ‘The Dome Popular Concerts,” under the 
direction of Mr. Harry Fulford, was inaugurated on Monday evening 
at the new Dome Assembly Room at the Pavilion. Though the 
weather was anything but propitious—it rains hard at Brighton some- 
times—there were present some ten or twelve hundred persons. The 
singers had little or no pretension to reputation. They included 
Madame Donti, Madame Lucia Guistiniani (from the Scala, at Naples), 
Mr. Maynard Lacy, Mr. Thomas Brady, and Mr. Fred. French. 
Madame Donti has been heard at the Crystal Palace and seemed to 
please. She was encored in both her songs. Madame Guistiniani has 
a strong, well-toned contralto voice. Mr. Maynard Lacy belonged to 
the Christy Minstrels’ troupe when last in Brighton, and was leading 
tenor. He was encored in Bishop's “ Pilgrim of Love,” for which he 
substituted “Norah, the Pride of Kildare.” Mr. French is a funny 
singer, and, of course, was in superlative request. Also appeared Herr 
Pio Whatkini, juggler and balls-and-knives artist from the Crystal 
Palace, who divided the interval with Mr. Fred French. The united 
bands of the 1st Sussex Volunteer Artillery and the Rifles assisted and 
played manfully some popular ditties —Herr Kuhe’s Second Pianoforte 
Recital at the Royal Pavilion on Wednesday, was a great success. 
The professor played, as solos, Henselt’s “ Fruhlingslied,” Op. 15, 
transcription of Mendelssohn’s “ Auf Flugeln des Gesanges,” and 
Lacombe’s “Le Torrent.” With Brothers E. de Paris, he played 
Mozart’s “ Thema con Variazioni, in G,” and Mendelssohn’s Military 
Duet. Herr Reichardt was the vocalist,—Last, not least, Miss Steele's 
concert was given at the Pavilion, on Thursday evening, the 24th ult. 
The concert was altogether a very agreeable one, and appeared to con- 
vey the most thorough satisfaction to a large and fashionable audience. 
Miss Steele sang “ The Mermaid’s Song,” by Haydn; Linley’s air, “O 
bid your faithful Ariel fly” (from the Zempest), and Claribel’s ballad, 
“ Five o'Clock in the Morning.” She also assisted Madame Talbot- 
Cherer and Mr. Wilford Morgan in Curschman’s trio, “ ‘Ti prego ;” 
Madame Cherer in the duet, “Giorno d’orrore,” from Semiramide ; 
Madame Cherer and Mr. Lewis Thomas in Attwood’s glee, “The 
Curfew ;” Mr. Thomas in the duet, “La ci darem;” Mr. Wilford 
Morgan in Balfe’s duet, “The Sailor Sighs;” and Madame Cherer in 
the duet, “I know a bank.” The musician-like style and undeniable 
feeling of the fair bénéficiaire recommended her strongly in all her per- 
formances. Mr. Kuhe presided at the pianoforte. 





MUSIC OF NATURE. 
No. 5.—Music on toe Nite. 
To the Editor of the Mustca Wortp. 

Sir,—The stillness of early evening had thrown a deep spell over 
the river, nor was the strangeness dissolved by the music. ‘The men 
crouched in a circle upon the deck, and the reis, or captain, 
thrumbed the tarabuka, or Arab drum, made of a fish-skin 
stretched upon a gourd. Raising their hands, the crew clapped 
them above their heads in perfect tune, not ringingly, but with a 
dead full thump of the palms, moving the whole arm to bring them 
together. ‘They swung their heads from side to side, and one 
clanked a chain in unison. So did these people long before the 
Ibis nestled to the bank—long before there were English, Irish, or 
Scotch to listen. 

For when Diana was divine, and thousands of men and women 
came floating down the Nile in barges to celebrate her festival, 
they sang and clapped, played the castanets and flute, stifling the 
voices of Arabian and Lybian echoes with a wild roar of revelry. 
They, too, sang a song that came to them from an unknown anti- . 
quity—Linus, their first and only song, the dirge of the son of 
the first King of Egypt. 

This might have been that dirge that the crew sang in a mourn- 
ful minor. Suddenly one rose and led the song, in sharp jagged 
sounds, formless as lightning. ‘He fills me the glass Fall and 
gives me to drink,” sang the leader, and the low measured chorus 
throbbed after him, ‘‘ Hummeleager Malooshee.”’ ‘The sounds 
were not a tune, but a kind of measured recitative. It went on 
constantly faster and faster, exciting them, as the Shakers excite 
themselves, until a gaunt Nubian rose in the moonlight and danced 
in the centre of the circle, like a gay ghoul among his fellows. 

Being a musical Howadji, I found a fearful void in my Eastern 
travels. The Asiatic has no ear and no soul for music. Like 
other savages and children, he loves a noise, and he plays on shrill 
pipes—on the tarabuka, on the tar or tamboriue, pe a sharp one- 
stringed fiddle, orrahal. Of course in your first oriental day, you 
will decline no invitation, but you will grow gradually deaf to all 
entreaties of friends or dragomen, to sally forth and hear music. You 
will remind him that you did not come to the East to go to Bedlam. 

The want of music is not strange, for silence is natural to the 
East and the Tropics. When sitting quietly at home in midsummer, 
sweeping ever sunward in the glowing heats, we at length reach 
the tropics in the fixed fervour of a July noon: the day is rapt, the 
birds are still, the wind swoons, and the burning glares silence on the 
world. 

The Orient is that primeval and perpetual noon, that very heat 
explains to you the voluptuous elaboration of its architecture, the 
brilliance of its costume, the picturesqueness of its life. But no 
Mozart was needed to sow Persian gardens with roses breathing 
love and beauty ; no Beethoven to build Himalayas; no Rossini 
to sparkle and sing with the birds and streams. ‘Those realities are 
there of which the composers are the pets to western imaginations. 
Tn the East you feel and see music ; but hear it never. The Syrian 
songs of the Desert are very sad. They harmonize with the burn- 
ing monotony of the landscape in their long recitative and shrill 
wail. The camel steps more willingly to that natural music ; but 
the Howadji, swaying upon his back, is tranced in the sound, so 
naturally born of silence. 

6.—Tue Atrine Hory. 

The Alpine horn is an instrument made of the bark of a cherry 
tree, and, like a speaking trumpet, is used to convey sounds to 
a great distance. I have heard, when the last rays of the sun gilds 
the summit of the Alps, the shepherd who inhabits the highest 
peak of these mountains take his korn and cry with a loud voice, 
*‘ Praise be the Lord.” As soon as the neighbouring shepherds 
hear him, they leave their huts and repeat these words. ‘The 
sounds are prolonged many minutes, while the echoes of the moun- 
tain and grottoes of the rocks repeat the name of God. Imagination 
cannot picture anything more solemn or sublime than such a 
scene. During the silence that succeeds, the shepherds bend their 
knees and pray in the open air, then repair to their huts to rest. 
The sunlight gilding the tops of those stupendous mountains upon 
which the vault of Heaven seems to rest, the magnificent scenery 
around, and the voice of the shepherd sounding from rock to rock 
the praise of the Almighty, fills the mind of every traveller with 
enthusiasm and awe. B. B. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL, 


TENTH SEASON, 1867-8. 
Directror—Mr. S. ARTHUR CHAPPELL. 


HE Director begs to announce that the TENTH 
SEASON of the MONDAY POPULAR CONCERTS will commence on 
Monpay Eventnc, November llth, and that the Performances will take place as 
follows :— 
Monday, November 11, 1867. 
Monday, November 18, 
Monday, November 25, 
Monday, December 2, 
Monday, December 9, 
Monday, December 16, __,, 
Monday, January 13, 1868, Monday, March 9, 
Monday, January 20, ,, Monday, March 16, 


Seven Morning Performances will be given on Saturdays—February 1st, 8th, 15th, 
22nd, 29th, March 7th, 14th (1868). 

For the accommodation of those who may desire to occupy the same seats at every 
performance, the Director will continue to issue Subseription Ivories at £5 (trans- 
ferable), entitling holders to Special Sofa Stalls, selected by themselves, for the 
whole Series of Twenty-three Concerts—viz., sixteen Monday Evenings and seven 
Saturday Mornings. 

Subscription to the Sofa Stalls for the Seven Morning Concerts, £1 10s. 

Madame Arabella Goddard will appear on Monday evenings, November 11th, 18th, 
and December 2ud; and Mr. Charles Hallé on Mondays, November 25th, December 
9th and 16th. 

Herr Wilhelmj is engaged as principal violin for the opening concerts before 
Christmas. 

Signor Piatti will hold the post of principal violoncello from the first concert till 
the end of the season. 

Madame Schumann is engaged for a limited number of concerts in January and 
February ; and Herr Joachim will make his first appearance on Monday, February 
— and remain till Easter. Herr Strauss and Herr Pauer will also appear in 

anuary. 

Mr. Benedict will occupy the post of conductor, as heretofore, on all occasions. 

Subscribers’ names received by Chappell & Co., 50, New Bound Street; Keith, 

Now ready, in one vol. Post 8vo, 6s. 6d., 


Prowse, & Co., 48, Cheapside; and at Austin's, 28, Piccadilly. 

N USICAL DEVELOPMENT: Being an attempt to 
i set forth those Fundamental Principles of Human Expression from which 
have sprung the Chief Forms of Musical Composition, in order, if possible, to Deduce 
the Essential Spirit and Features of these Forms, and thus to lay down the Leading 
Principles which should regulate their Construction, By Jos—EPpH GopparD, Author 
of * The Philosophy of Music.” 

London : Tuomas Mrry, 32, Bouverie Street, Fleet Strect, E.C. 
Simpkins, MarsHatt, & Co., Stationers’ Hall Court, E.C. 


Monday, January 27, 1868, 
Monday, February 3, 
Monday, February 10, 
Monday, February 17, 
Monday, February 24, 
Monday, March 2, 








To ADVERTISERS.—The Office of THE MusicaL WorRLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock a.M., on Fridays—but not later. Pay- 
ment on delivery. 





TO CORRESPONDENTS. 


Enquirer —Yes: the Princess Christian is as fond of music as the 
other members of the Royal Family. We do not know who are the 
instructors of Her Royal Highness in instrumental music, but Madame 
Ferrari is her vocal professor. 





DEATH. 


On the 16th ult., at Vienna, aged 79, Herr Sion SecuTer, one of— 
if not altogether—the last of the Viennese theorists, who formed some 
of the best living artists in Europe. 
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MUSICAL TRAVELLING-IMPRESSIONS rrom THE EAST. 
By FERY KLETZER.* 


(Continued from page 752.) 
AT length gave my concert in the Resident’s house, Dyueja. All 
the public in the little place came, so that the return was 760 
florins. The Resident forwarded the money after me to Solo, but, 
from absence of mind, probably, forgot to send the 60 florins 





* From the Berlin Echo, 





with the other 700, and thus paid himself for the trouble I had 
taken with his daughter.* 

The Sultan came to the concert with three black daughters, his 
wife, and three concubines. He is said to be an educated, refined, 
and worthy man. The free and independent potentate, Prince 
Paquale, too, came with his beautiful wife. The Sultan’s three 
daughters were dressed in blue silk, and were ablaze with brilliants 
on their breasts and arms, and in their ears. By the side of each 
of them there sat a female slave with a fan and a gold spittoon in 
her hands, The Sultana sat next the Sultan and wore dark clothes 
with brilliants. She conversed with the wife of the Resident, 
while the latter beat time, counting aloud, in every piece, like a 
conductor. 

The Sultan’s favourite wife was dressed in rose-coloured silk, 
and kept furbishing her teeth with tobacco. .The female slaves, 
who carried fans, umbrellas and caskets, were all very pretty and 
decked out with brilliants. 

The Sultan and Paquale invited me to go and see them the fol- 
lowing day, but at an early hour I received information that the 
Sultan’s sister had died of cholera. The Sultan sent me a hand- 
some silver cuirass, and eight arrows, that he asserted he had 
worked himself, which means he had had them made in his work- 
shop. Each of these Princes, the reader must know, has a manu- 
factory of his own, where weapons, jewelry, and other objects of 
art, besides all kinds of stuffs are made. ‘The arrows have cast 
gold tips, and are decorated at the top of the barb with garnets. 
Prince Paquale showed me his house, a great many books, with 
well painted vignettes, and his weapons. He made me a present 
of a lance with three tips. I was unfortunately obliged to have 
the handle cut off. I received, moreover, two theatrical figures, 
such as he had made himself, and his portrait. He then accom- 
panied me home. These two Princes are fond of European music, 
and talk about it very sensibly. I noted down some few Javanese 
melodies, and played them before the Princes the same evening, 
though not very brilliantly, I must confess, for Iam not intimately 
acquainted with this kind of music. On the following evening, I 
played at the Resident’s. Both Princes were present to hear me 
once more and bid me good-bye. On this occasion, I made the 
acquaintance of a good pianist, Herr Feltkampf, and a still better 
one, Mdlle. Lion. My carriage was ordered for ten o'clock, the 
next evéning. I drove off, and was not a little surprised to 
behold on the last house a brilliant coloured inscription: ‘ Fare- 
well, and a prosperous journey!” An unusual ovation, I should 
say, on the part of the inhabitants of Dyueja. I returned to Solo 
where I was to play once more. 

I arrived at Solo in the evening; my concert was arranged, and 
the Emperor very friendly. He heard that I was fond of arms, 
and had two ‘“kries,” old weapons, brought me in the concert- 
room. This time I gave the concert in the large room at the 
Resident’s. There were as many people as at the first; the 
amateurs already named—reinforced by a Herr Halsyvin, who 
sang—took part in the proceedings. Herren Derx and Gerkum, 
had got up the concert. Unfortunately, I again did not secure 
the money at once. It was sent after me to Samarang, whither I 
was obliged to return, as the Governor General was going there, 
and I had to play at the concert which the Cecilia Association 
intended giving in his honour. It was not till I was at Samarang 
that I received the sum of 800 florins, being thus once more fleeced 
in the most charming and friendly manner, for more than 1000 





* This is another specimen of Herr Fery Kletzer’s kindly and grateful dis- 
position. This allusion to the Resident’s daughter is unintelligible at present, 
asa portion of Herr Kletzer’s gentlemanly narrative has been accidentally 
mislaid —TRansLatos. 
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florins were taken.* While at Samarang, I afterwards received a 
letter from Dyueja, offering me 1000 florins if I would play there 
again ; I did not feel inclined to do so, however, as I was too 
fatigued. ; 

Previously to setting out from Solo to go to Samarang, I received 
an invitation from Salatiga to play there. There are, it is true, 
only very few officers in the town, but they guaranteed me 650 
florins, so I consented to play as I passed through, if they would 
prepare everything beforehand. On my arrival everything was 
ready, all that was left for me to do being to call on the Colonel, 
and beg him to allow a young man, named Engelhardt, to come out 
of the hospital, and aid me with his good pianoforte playing. The 
Colonel refused, however, to grant my request, so I saved the good 
town of Salatiga the expenditure of 650 florins, and proceeded that 
same night on my journey. I arrived safely at Samarang, and 
took possession of the room which had been ordered and got ready 
for me at the Pavilion Hotel. The Governor was expected in 
three days, and the whole town was in a state of commotion in 
consequence. Every place was decorated with triumphal arches 
and bamboo canes; flags waved from every window, and the town 
was thronged with all the wealthy individuals and officials from 
the surrounding parts. My room looked out upon the street, and, 
what is more, upon the principal square, where great preparations 
were being made; bamboo huts were being erected; pyramids, 
lighted up at night, raised for the spectators; and arrangements 
made for the people's sports, such as running in sacks, riding upon 
painted. horses and monsters, and making an uproarious noise—in 
a word, all sorts of absurdities. 

The Governor was received in the town by a guard, consisting 
of mounted gentlemen, clad in dress coats and white trousers, with 
the tri-coloured cockade, red, white, and blue, at their hips. He 
drove through all the streets and squares, followed by a dense 
crowd of natives, either on foot or riding, with their bare feet in 
the stirrups, their little horses. Onward they all went, as though 
the whole town were in flames. The mighty hero of all this 
excitement assumed a most majestic exterior, and, I am sure, felt 
firmly convinced that he had rendered himself immortal in Java. 

The Cecilia concert took place on the last day of his gracious 
visit. His high mightiness had, however, refused the invitation to 
be present, and so the wretched band, who, for nearly six weeks, 
had been getting up Beethoven’s second Symphony, had taken all 
their trouble for nothing. The singers, also, had to renounce the 
honour of singing Abt’s well arranged choruses before the great 
man. ‘To compensate for this, he had granted the mercantile 
community permission to hold a torch-light procession in his 
honour, another reason why our concert was very thinly attended. 
We changed the bill. I began; then came a vocal piece; and 
then I played again. But even after these three numbers, the 
public left with a fearful noise, hurrying off a mile and a half on 
foot, to admire the fifty torches, and listen to the toasts the 
Governor was to propose in honour of the mercantile community. 
All the troops, numbering two battalions, had been marched to 
the spot. After three cheers had been given, the ceremony was 
over, and the people dispersed very quietly. 

The next morning, the Governor left, having, after a great 
deal of solicitation, given the Musical Association permission to 
get up a lottery, by which they may gain twenty-four thousand 
florins in the year. The object of the lottery is the erection of a 
music hall. The first-stone of the railway, which latter is to be 
thirty miles long,+ was laid, and the railway itself, which is to be 
paid for by shares, will be completed in from fifteen to twenty 





* Bravo! unsuspecting, ay “any Herr Fery Kletzer.—TRANSLATOR.- 
t German or English miles, Herr Fery Kletzer?—-TRANSLATOR. 





years. After this most weighty event, the town relapsed into its 
former quiet. 

Two days later, I gave my own concert. Mad. Skunderbeck, from 
Batavia, sang songs by Abt, Proch, and Nicolai, justly pleasing 
the audience in an extraordinary degree. Herr Borrel, formerly 
an officer in the navy, played very well; indeed, the whole con- 
cert went off very well. 

On the 24th June, I left Samarang for Batavia. The passage 
was very beautiful, and I derived benefit from again breathing the 
sea-air. My friends, Baag and Tribelli came to meet me at the 
custom house, where the small passage-boat lands its freight. 
I was once more in the old hotel where all my friends called to 
congratulate me on my good health. I heard here that Herr W., 
my countryman, travelling companion, and colleague, had been 
speaking of me in a manner not exactly friendly ; he had depre- 
ciated my skill and my acquirements, and denied my ability to 
play in an orchestra. Despite these calumnies, I made friends 
here, and even W.’s greatest patron, Herr von Hemmert, sought 
me out and begged me to go and lodge at his house, which I at last 
did. 

I wanted to proceed in a sailing vessel to Australia, but had 
delayed too long. I wanted, also, to wait for a letter from my 
brothers, which had been despatched after me into the interior. I 
received it unfortunately too late to carry out the wishes ex- 
pressed in it. 

I am now lying a prisoner in my bed, for I still suffer from the 
effects of my fearful dysentery, while among the Javanese the 
cholera rages, and demands from two to three hundred victims. 
I play, notwithstanding, at a concert once a week. Yesterday, 
the 2nd June, I played for the Aurora Society, with Herr Sipp, 
Beethoven’s G minor Sonata, and, alone, two short solos. Sipp 
is one of those whose hobby it is to perform only their own com- 
positions, and his, Heaven knows, are as bad as bad can be. We 
recollect, therefore, with pleasure Webhli’s trifles, which could, at 
any rate, boast of little melodies and pleasing accompaniments. 
On the 4th, the day after to-morrow, we play, for the ‘‘ Har- 
monie,” Mendelssohn’s Trio in C, and I hope that by my so doing 
I shall discharge all my obligation for their former co-operation. 
Sipp drinks, by the way, a glass of brandy before every piece he 
plays; he acquired the practice in the Brazils.* 

For the Society of Music I played, with Herren Sipp and 
Martin, Mendelssohn’s Trio in D minor, to which I added two 
solos. Sipp is a tolerable pianist, but, do what he may, will never 
be an artist, because he drinks to excess. Sometimes he can 
scarcely stand, and proudly asserts that the great Liszt himself 
was not averse to drink, and Sipp, being as he says, one of his 
best scholars, would fain imitate him even in this respect. Martin, 
a French violinist, and director of the operatic company, is an 
elegant performer, possessing a great deal of talent. Once again, 
Herr von Hemmert had all the trouble in the world with the 
band; he performed Mozart’s Jupiter Symphony. I expected 
every moment that Jupiter would launch one of his thunderbolts, 
for nearly all the performers were in a state of intoxication. 

The singers suffered from stage-fright and would not sing, and 
as amateurs cannot be compelled to appear, the vocal pieces were 
omitted. This was the last concert at which I performed, and 
the one in which I said farewell. 

(To be continued.) 





Mr. FREDERICK GEORGE ANDERSON AND Mrs. ANDERSON, pianist 
to the Queen and Royal Family, have arrived in town for the 
season. 








* Of course, it will strike every reader of the Musical World that, if this 
statement be correct, Herr Sipp is not unaptly named.—TBANSLATOB. 











































































748. 


THE MUSICAL WORLD. 


(Nov. 2, 1867. 





HER MAJESTY’S THEATRE. 


The brief season of Italian opera, which commenced on Monday 
evening at Her Majesty’s Theatre, and has already given four repre- 
sentations, may be safely insured as an eminent success. At no 
period of the year immediately preceding Chrismas do we remember 
so powerful a company engaged, which, indeed, includes, with few 
exceptions, the élite of Mr. Mapleson’s executive force. ‘The list of 
artists, that is of the stellas majores, comprises Malle. 'Tietjens, 
Mdlle. Sinico, Madame Trebelli-Bettini, Madame Demeric- 
Lablache, Mdlle. Baumeister ; Signors Bettini, Gassier, Foli, Casa- 
boni, Mr. Tom Hohler and Mr. Santley. Not content with this 
splendid array of talent, Mr. Mapleson has secured the services of 
Mdlle. Clara Louise Kellogg, from the Academy of New York, 
who has enjoyed the very highest reputation in America for some 
years past as a dramatic singer. Mdlle. Kellogg was engaged for 
Her Majesty’s Theatre in 1866, but could not keep her engagement 
in consequence of a severe illness. ‘The new lady makes her first 
appearance to-night as Margherita in M. Gounod’s Faust, and has 
2 excited the greatest curiosity. ‘Those who heard her yester- 
day at rehearsal speak in the most unqualified terms of praise of 
her vocal powers and training, and feel assured she will make a 
great “hit.” Mr, Mapleson has also secured the services of Mdlle. 
Clara Doria (Miss Barnett) of whom our provincial correspondents 
have spoken so favourably on several occasions. Mdile. Doria will 
probably make her London début in La Sonnambula. Also, Mr. 
Mapleson has discovered two new singers, a tenor, Signor Tombesi, 
and a baritone, Signor Zoboli, both of whom promise to distin- 
guish themselves from the common herd. ‘The new baritone 
débuted on Thursday as Doctor Bartolo in the Barbiere, and the 
new tenor last night as Manrico in the Trovatore. Without 
affirming that one is Lablache and the other Mongini, a very fair 
measure of success may be claimed for both. Our readers must 
rest satisfied with this reserved judgment. We like to hear a singer 
two or three times, for many reasons, before forming a decided 
opinion as to his capabilities and powers. 

The operas during the week have been as follows :—On Monday, 
Iucrezia Borgia, with Mdlle. Tietjens as the Duchess, Signor 
Bettini as Gennaro, and Signor Gassier as Duke Alfonso; on 
Tuesday, Le Nozze di Figaro, with Mdlle. Tietjens as the Countess, 
Mdlle. Sinico as Susanna, Madame Demeric-Lablache as Cheru- 
bini, Mr. Santley as the Count, Signor Gassier as Figaro, Signor 
Foli as Doctor Bartolo, &c. ; Thursday, the Barbiére, with Madame 
Trebelli as Rosina, Signor Bettini as Count Almaviva, Signor 
Gassier as Figaro, Signor Foli as Basilio, and Signor Zoboli as 
Doctor Bartolo; and last night, Z/ Trovatore, with Mdlle. Tietjens 
as Leonora, Madame Demeric-Lablache as Azucena, Signor 
‘Tombesi (the new tenor) as Manrico, and Mr. Santley as Count di 
Luna. ‘The performances were all most admirable, and the theatre 
has been crowded at every representation. 

The band and chorus, under the able direction of Signor Arditi, 
whose name is a guarantee for excellence in the performance, were 
entitled to the highest praise. 

To-night Mdlle. Kellogg, as we have hinted above, appears in 
Faust, with Madame Trebelli as Siebel, Signor Bettini as Faust, 
Mr. Santley as Valentine, and Signor Gassier as Mephistopheles. 








Mr. RamspDEN, of Leeds, had the honour of selling one of his 
Harmoniums to Her Majesty, on his late visit to Balmoral. 

Mr. Vernon Riaby, the tenor singer, is engaged for the next 
Liverpool Philharmonic Society’s Concert, on ‘Tuesday, the 19th 
instant. He will sing Beethoven’s * Adelaida,” Mr. Benedict’s 
new romanza, ‘* Nulla da te bell’ angelo,” and Ascher’s popular 
romance, ‘‘Alice, where art thou ?” 

Sr. Georce’s Hatt.—The Bijou Operetta Company, under the 
management of Mr. William Offord, has announced a series of 
performances to commence on Wednesday, the 13th instant. The 
company includes the following singers :—Miss Susanna Cole (her 
first appearance in opera in London), Miss Elena Angele, Miss 
Clary Lacey, Messrs. W. Offord, Pallissier, and Ralph Wilkinson. 
The series will be inaugurated by a new operetta by Mr. Chalmers 
Masters, entitled, The Jorester’s Daughters, to be followed, alter- 
nately by Miss Virginia Gabriel’s operetta, The Widows Bewitched, 
and Balfe’s operetta, The Sleeping Queen. Mr. W. Chalmers 
Masters will be conductor. 





LONDON BALLAD CONCERTS. 

The first of these entertainments for the season, under the direc- 
tion of Mr. John Boosey, came off on Wednesday evening at St. 
James’s Hall, and, although the weather was anything but propi- 
tiatory, there was a full and fashionable attendance. ‘The selection 
was carefully made out, and the singers and players were of the 
first rank. The former comprised Madame Lemmens-Sherrington, 
Mdlle. Liebhart, Madame Sainton-Dolby, Mr. W. H. Cummings, 
and Mr. Lewis Thomas; the latter, Madame Arabella Goddard 
(pianoforte) and M. Sainton (violin). The Saint Cecilia Choral 
Society, under the direction of Mr. C. J. Hargitt, assisted with 
some glees, part-songs, &c. The concert was eminently successful 
throughout, and, indeed, we can hardly recall an entertainment of 
the same kind to which less exceptions could be taken. Where 
everything was good it may seem invidious to make a specification. 
Madame Sherrington sang three times,.and each time created the 
greatest enthusiasm. In Horn’s song, ‘Thro’ the wood,” she 
obtained an irresistible encore. It was a pity she should have 
thought it necessary to substitute another song. The audience 
wanted to hear Horn’s song a second time, and the suppliance of 
the French chanson, ‘tLe Jeune Clochette,” though admirably 
sung, was hardly to their liking. Mdlle. Liebhart was also 
applauded to the skies, and had a great success in ‘* Robin Adair,” 
“Why are you wandering here, I pray?” and ‘* The Lover and 
the Bird,” the first of which was re-demanded with violent accla- 
mations. Madame Sainton-Dolby, too, was in great force, and 
did not spare her efforts. She sang Alexander Lee’s ballad, 
‘‘ The Soldier's Tear ;” Claribel’s song, ‘‘ Stranger’s yet; ” a song 
by Miss Susan Pyne, ‘‘ Give me back my Childhood’s Truth ;” and 
a song by Louisa Gray, ‘‘ He doesn’t love me.” All were excel- 
lently well sung, genuine pure ballad singing, and models of the 
plain style, which is the best style. Claribel’s song touched the 
audience in the tenderest part and was furiously bissed. The 
gentlemen were not far in the rear of the ladies in point of public 
favour. Mr. Cummings sang Bishop’s melodious ballad, ‘ Be mine, 
dear Maid,” ‘* Good-bye, Sweetheart,” and Dr. Arne’s “‘ Under the 
Greenwood Tree,” and was warmly applauded in all; and Mr. 
Lewis Thomas introduced the song, ‘‘ Now Phcebus sinketh in the 
West,” from Comus, and a song by E. Phi iP, ‘Tis Wine.” The 
song from Comus was powerfully given, and made a great effect. 

Fach of the instrumental performances created afuror. Madame 
Goddard was rapturously encored in both her solos—Thalberg’s 
Masaniello fantasia and Benedict’s ‘“‘ Erin,” replacing the former 
with ** The Last Ruse of Summer” fantasia, and the latter with 
‘* Home, sweet Home.” How the great artist played these four 
pieces de bravoure needs no telling. The audience were excited 
beyond themselves, and applauded until they were fairly tired. 
M. Sainton’s performance of his own solo on Scotch airs was 
another great success, which ended in a recall to the platform, 
and a vigorous and hearty cheer from all parts of the hall. 

The performance of the St. Cecilia Choral Society included 
Elliot's glee, ‘* Come, see what pleasure ;” Bishop’s glee, ‘ Sleep, 
gentle Lady ; ” Stevens’ glee, ‘‘ It was a Lover and his Lass ;” and 
Mr. Macfarren’s part-song, ‘‘ The Miller.” The four were per- 
fectly sung, but the audience made no sign and seemed to care 
little for glees or part-songs. 

The second concert is announced for Wednesday, November the 
13th, when Madame Arabella Goddard is again engaged, and Mr. 
Lazarus will perform. ‘The singers will be Mdlle. Liebhart, Miss 
Banks, Miss Julia Elton, Mdme, Sainton-Dolby, Messrs. Wilbye 
Cooper, and Lewis Thomas. 


Herr Imsmanvet Liesicu, the well-known pianist, has an- 
nounced a concert to take place, on Friday next, at the Hanover 
Square Rooms, in which he will have the co-operation of Malle. 
Liebhart, Madame Czerny, Madame Sauerbrey, Mr. George 
Perren, and Mr. Lewis Thomas as singers ; Herr Fieldman (violon- 
cello) and Master Frank Liebich (pianoforte) as instrumentalists. 


Proressor STERNDALE Bennett, M.A.—On Monday last the 
degree of Master of Arts was conferred on Professor Sterndale 
Bennett, by the University of Cambridge, propter merita. The 
public orator, in presenting the Professor for his degree, alluded in 
eulogistic terms to his numerous compositions and to his diligent 
and effectual performances of his honorary duties in the University. 
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FUNERAL OF THE LATE MR. WILLOUGHBY 
HUNTER WEISS. 

The mortal remains of this talented and popular artist were 
consigned to their last resting-place on Wednesday, in Highgate 
Cemetery. The many friends and the great and genuine respect 
entertained by all classes of society for this worthy member of the 
musical profession was fully proved (notwithstanding the threaten- 
ing state of the weather), by upwards of six or seven hundred 
ladies and gentlemen, connected chiefly with the musical art and 
the drama, &c., assembling to pay the last tribute of respect to his 
memory. The Rev. Mr. Galloway, a friend of the deceased, 
officiated, and the noble and affecting musical burial service of 
Croft and Purcell was given on this melancholy occasion by a 
talented choir, under the direction of Mr. Frederick Walker, of 
St. Paul’s Cathedral. The choir consisted of close on sixty-five 
voices, selected from the choir of Westminster Abbey, Lincoln’s- 
Inn Chapel, and the Temple choirs, &c. Some of the gentlemen 
of St. Paul's attended. The boys of the choir were refused to be 
allowed to attend, through the contumaciousness of their master, 
who exercised his little brief authority on an occasion when it 
would have been honour for himself to have shown his presence. 

The following relations and personal friends of the lamented 
vocalist attended as chief mourners :—Messrs. Felix Weiss, J. 
Marquetie, C. Jarvis, H. C. Selons, J. J. M‘Swiney, A. C. Lewis, 
J. Howell, Prospere Sainton, Wellington Guernsey, J. L. Hatton, 
Charles Santley. W. Coward, W. Ramsford, John Elam, H. J. 
Neville, T. Banting, T. A Harris, and the Rev. Mr. Galloway. 
Amongst the numerous artists and friends assembled to do honour 
to the memory of the deceased were—the Messrs. G. and J. Mac- 
farren, Hopkins, J. F. Barnett, Frank Romer, W. H. Cummings, 
Lewis Thomas, Chaplin Henry, George Perren, Arthur Sullivan, 
Albert Randegger, Wm. Ganz, W. Dorrell, Dr. Steggall, 
Aguilar, Belsir Chatterton, Henry Joachim, Lyall, J. Turle, S. 
Lucas, P. Corri, Donald King, J. Lawler, Puttick, Peck, 
Sherrard, Hanhart, Lidel, Paque, Hutchins, Lady Thomp- 
son (better known as Kate Loder, the eminent pianist and 
composer), together with a host of other leading professors and 
amateurs. Mr. Jules Benedict and Mr. Costa were unavoidably 
absent from indisposition. The whole arrangements of the funeral 
were under the superintendence of Messrs. Banting & Co., and 
were remarkable for their completeness throughout. 

Mr. Weiss was in the prime of life when death overtook him. 
He was born in Liverpool, April 2d, 1820, where his father, a 
celebrated flute player and composer, carried on business as a 
music-seller in an extensive manner. He received a thorough 
musical education, and was brought out as the pupil of Mr. Balfe 
on the stage in Dublin. THis first engagement as a bass singer at a 
festival was at Gloucester in 1844, after which he sang with much 
credit to himself at all the Festivals of the Three Choirs, and those 
at Birmingham, Bradford, Norwich, and Leeds with the greatest 
success ; also at the Handel Festivals, and all the best performances 
throughout the kingdom, besides singing as principal bass in 
operatic performances at the Princess’s and Drury Lane Theatres, 
&c., &c. He amused himself in the interim with the composition 
of vocal music. He had a thorough knowledge of instrumentation 
and scoring for an orchestra. Most of the songs he sang at the 
festivals were from his own pen, and instrumented by himself. He 
sang in several tours with ‘Adelaide Kemble, Jenny Lind, Thalberg, 
Alboni, Patti, &c. In fact, every provincial tour organized within 
the late few years was scarcely itself without the name of poor 
Willoughby Weiss. While at the Sacred Harmonic Society he 
stood almost alone in his special line for twenty years. Mr. Weiss 
had a bass voice of the most pure and sympathetic quality, and was 
a universal favourite. His singing of the music of Elijah, in Men- 
delssohn’s oratorio, could hardly be surpassed. His genial, loving, 
and kind disposition—his upright, manly, and straightforward 
conduct, will ever endear the memory of poor Willoughby Weiss 
to his many sorrowing friends. Bast Bazoox. 


the guidance of Herr Ferdinand Hiller. Report speaks highly of 
the young lady’s great improvements as a pianist. 





Mptte. Laura BAxTER, the talented vocalist, has returned to 
town for the winter season, after a long and most successful 
engagement in Manchester. 


Mr. BENEDICT AND THE KtNG oF PrusstA.—His Majesty the 
King of Prussia has bestowed on Mr. Benedict the Order of the 
Crown. ‘This is the third decoration awarded by ‘‘ crowned heads” 
to this distinguished composer. 


Ricumonp.—The first of a series of four classical and popular concerts, 
under the direction of Mr. John Willy, took place at the Assembly 
Rooms, on Monday evening last, and was attended by a numerous and 
fashionable audience. The singers were Madame Cherer and Mr. 
Wilford Morgan ; instrumentalists—Miss Agnes Zimmermann, Messrs. 
Willy, Lazarus, Watson, Burnett, and E. Howell. The programme 
included Haydn’s quartet in D, and Mozart’s quartet in G minor, for 
pianforte, violin, viola, and violoncello. This was most effectively ren- 
by Miss Zimmermann, Messrs. Willy, Burnett, and Howell. Mr. Lazarus 
played a solo on Scotch airs (which met with an encore), as well as the 
obbligato to M. Gounod’s serenade. Madame Cherer sang ‘The Night- 
ingale’s Trill” (encored), and Mr. Wilford Morgan was encored in 
Molique’s serenade, ‘‘ When the Moon is brightly shining,” and his 
own popular song, “‘ My Sweetheart whena Boy. Dr. Selle accompanied 
the vocal music with ability. 


Norrtrncuam.—Mr. Sims Reeves’s Ballad Concert, which has been 
anticipated with much interest, took place at the Theatre last evening. 
The house was crowded, and it is not easy to imagine how Mr. Reeves 
and his party would have been accommodated if the Theatre had not been 
placed at their disposal. It is doubtful whether even the large hall in 
the projected new Mechanics’ Institution, spacious as it is to be, would 
hold anything like the vast numbers who obtained admittance at the 
Theatre last night, to say. nothing of hundreds who were sent away. 
The gallery was densely packed, and consequently—for this sort of 
thing always follows—rather turbulent, and occasionally boisterous, 
though excellent order was maintained during the singing. There were 
four rows of dress stalls in the pit, and all the private boxes, in addition 
to the dress circle, were fully occupied. Of course, Mr. Sims Reeves is 
no novelty in Nottingham, where he has often appeared to afford the 
same delight to the musical public of this town that he gives wherever 
he goes. But on this occasion his visit is coupled with a novelty in the 
character of a “ Ballad Concert.” Though ballads are plentiful enough 
to make up dozens of entertainments, the peculiarity of this was that 
its programme included some old favourite ditties of the last generation 
or two. There is a predilection in some minds for things antique, and 
there is an inconsiderable class of persons who sincerely believe that it 
is impossible to excel the Past in anything the Vast attempted. 
Whether songs or singers, dramatists or actors, nothing modern will, in 
their estimation, compare with them. We cannot say we coincide with 
this theory, but we are glad that, by Mr. Sims Reeves’s resuscitation 
of some of the compositions that enraptured the last generation, we are 
provided with the means of testing the judgment of our predecessors. 
To come to the business of last night, Mr. Sims Reeves was set down 
for Dibdin’s famous nautical song, “ ‘Tom Bowling,” and Davy’s no less 
famous song, “ The Bay of Biscay.” Mr. Reeves imparted to “ Tom 
Bowling” all the pathos and delicacy of vocal inflexion of which it 
could possibly be made capable. “The Bay of Biscay,” a vigorous 
picture of a wreck at sea, with its terrible incidents skilfully compressed 
into a few verses, as a national ballad deservedly still holds a place in 
public estimation. Mr. Reeves is to be commended for reviving such 
compositions as specimens of their age. His singing, of course, elicited 
rapturous applause. Indeed we do not recollect to have heard such a 
furor as his re-appearance created. In the first part Mr. Reeves 
declined to repeat; but in the second, in which he sang “ My Pretty 
Jane” with exquisite taste and perfect finish, he responded to the 
thunders of applause which greeted him, by singing “Good-bye, Sweet- 
heart,” in his most felicitous style; and in answer to a similarly 
enthusiastic and imperative demonstration after “'Tom Bowling,” he 
sang the “ Jolly Young Waterman” with a very fine touch of humour. 
The programme was composed of songs, ballads, part-songs,and a piano 
fantasia, the artists, in addition to Mr. Sims Reeves, being Madame 
Patey-Whytock, Miss Poole, Mr. Patey, and Mr. Land, who 
presided at the piano. Between the parts Mr. Coleman, the stage- 
manager, announced that an arrangement had been made with Mr. 
Sims Reeves to give another performance this (Friday) evening when 
the whole of the opera of Guy Mannering will be presented with Mr. 
Reeves as Henry Bertram, Patey-Whytock as the Gipsy Girl, Miss 
Poole as Julia Mannering, and Mr. Patey as Gabriel. The leading 
artists of the dramatic company will also take part in the piece. We 
believe it is some time since Mr. Reeves appeared on any stage in a 
lyric character, and as he is so well supported by his companions on this 
visit, we may anticipate a rare treat in the programme for this evening. 
—Nottingham Daily Express, Oct. 25. 
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Herr Strauss AND MapamMe Strauss (Jetty Treffz) leave 
London this day for Paris. They return to London in the Spring, 
when Herr Strauss will bring his celebrated band from Vienna. 

Kenninaton.—A performance of the Messiah was given atthe “Horns” 
Assembly Room, on Monday last, by the members of the Metropolitan 
Tabernacle Choral Society, conducted by Mr. S. J. Hose, assisted by a 
small band, with Mr. S. Barrett as leader. The solo parts were taken 
by Miss Emily Dones, Miss L. Watkins, Messrs. Walton Smith, W. 
T. Beare, and Millard. The last-named gentleman sang the contralto 
part, in the absence, from some unexplained cause, of Mr. 8. W. G. 
Cooke, to whom it was put down in the programme, Miss Dones sang 
the soprano music very conscientiously, but some of the airs are hardly 
suited to her voice, which is of very inconsiderable compass, and, to 
say the least, of doubtful quality. She was most successful in “1 know 
that my Redeemer liveth,” which received the only encore of the 
evening. Mr. Walton Smith is a tenor of considerable ability, and his 
voice and style are both pleasing. He sang the whole of the tenor 
music very creditably, though, as might be expected, his powers were 
not equal to doing justice to the great air, “ Thou shalt break them,” 
Mr. Beare is a good bass, and has evidently studied both carefully and 
diligently. His “ Why do the nations” was perhaps his best effort, 
and was proportionally applauded. The choir, which numbered about 
eighty voices, was well up to the mark, and the choruses in the 
oratorio were, with few exceptions, done full justice to. Among the 
exceptions were, ‘‘ Unto us a child is born,” which was somewhat de- 
ficient in force in the forte passages, and the Glory to God,” which 
might have been sung in better time than it was. Mr. Sidney Hill, a 
harmonium player and pianist of no inconsiderable ability, presided at 
the harmonium. There was a good attendance.—W. 

BaTEMAN AND THE Ducness.—Bateman is the Cwsar of the week. 
He ‘‘came” to Paris one day and “saw” The Duchess of Gerolstein, who 
‘«conquered” him. In twenty-four hours afterwards he began his great 
enterprise of giving her an operatic passport to America. Having 


determined to seize her, Casar Bateman (he derives the last name 
from being a good managerial bait man for catching good-humoured 
audiences), with an enterprise rarely known (Harry Palmer's is an 
exception) introduced the “ Duchess” under the most favourable 
auspices last Tuesday night. In her hussar-jacket, with her curls 
floated by the breath of soft music, with her coquettrie and graceful 
presentation of the sword, she received hearty homage. 


Then there 
was General Pif Paf Boum in his wiry hair, and comical collar, and 
marvellous chapeau, and capacious belly, and galvanic spurs, and funny 
top-boots, queer grimaces and original by-play. There was Baron 
Grog with his aérated legs, mechanical pig-tail, serpentine cravat, and 
marvellous obeisance. There was Prince Paul with his lively liver and 
inspirited tibia; to say nothing of his gesticulating nose. There was 
Fritz, whom all the women doted on from the time he fell into toils 
until he escaped turmoils, There was Wanda, whose arch simplicity 
beat the artful Duchess, and whom all the men went home to dream 
about—all revelling in comic situations, bewitching music, grotesque 
orchestral effects, and surrounded by scenery and properties to which 
New York, in an operatic way, has long been a stranger. Viva La 
Duchesse de Gerolstein.— New York Leader, Sept. 28. 

NewcastLe.—On Saturday evening there was a crowded attendance 
at the New Town Hall, on the occasion of Mr. William Rea’s sixth 
concert. It is scarcely understood that these concerts are entirely 
unique out of the metropolis. Only in Manchester, under the direction 
of Mr. Hall, is there anything similar to Mr. Rae’s entertainments, In 
the case of Cottonopolis the season is more scattered and the terms 
higher. Certainly better artists are not provided, for better cannot be 
got than those provided by Mr. Rea for the Newcastle public. The 
orchestra has been selected at a tine when a number of the best in- 
strumentalists were at liberty, and the names of Messrs. Carrodus and 
Thaddeus Wells for the violins; W. Pettit, violoncello; A. M. K. 
Barret, oboe; J. R. Radcliffe, flute; Grist and Arthur Clinton, clar- 
ionets; M. Kelley, cornet; W. B. Healey, trombone, and Adolphus 
Lockwood, harp; are ample guarantees that the solos will be given in 
first-rate style. On Saturday night, the programme opened with the 
overture to Zampa, the finest of Herold’s productions. Its performance 
by the orchestra was first-rate; but the piece was not so much to the 
taste of the audience as the next one, “ Zephyr Lufte” waltz, by 
Gung’l. This was heartily applauded, and Miss Lucie Hann, who has 
(after a little lukewarmness at first), succeeded in establishing herself 
as a favourite with the audience, gave Hullah’s song, ‘The Storm,” 
and received an enthusiastic encore. Mr. Adolphus Lockwood made 
a great impression by his manipulation of the harp in his solo, “« Sounds 
from the Emerald Isle,” and in response to an encore gave another air 
with great taste and feeling. Miss Walker was suffering from a severe 
cold, and was not the same vocalist as she had been throughout the 
earlier nights of the week. The andante movement from Hadyn’s 
Surprise Symphony, and the overture to Oberon brought the first part 





to a highly successful close. The Faust selection (for the fourth time 
during the week) inaugurated the second part, and as on previous 
occasions, Mr. Barrett’s oboe solo and the volume of sound in the con- 
cluding march, “Gloire Immortelle,” evoked great enthusiasm, an 
encore resulting. Miss Lucie Hann was also encored in Claribel’s 
ballad, “ Won’t you tell me why, Robin?” and in response substituted 
the Irish song, “ Katie’s Letter.” Mr. J. R. Radcliffe gave a solo on 
Scotch airs, in which he played some very difficult and striking 
variations with ease and freedom ; he was recalled. ‘The Campbells 
are Coming” quadrilles, a ballad by Miss Walker, and the well-known 
march from Le Prophéte finished the programme, which occupied 
nearly three hours.—Newcastle Daily Chronicle. 

Epixsurcu.—Appropriate to the sacramental season, Mr. M‘Laren 
on Saturday night gave a performance of the Aessiah, instead of his 
usual miscellaneous ‘Saturday Evening Concert.” The singers were 
—Miss Hiles, soprano; Miss Newbound, contralto; Mr. C. Stewart, 
tenor; Mr. D. Smyth, bass; Mr. Hewlett, organist; Mr. F. W. B. 
Bridgeman, piano; and Mr. T. M. Hunter, conductor. The attendance 
was very large. A small stringed orchestra accompanied the choruses 
—the lowness of the price of admission preventing the employment of a 
full band. Miss Hiles made a deep impression by the religious feeling 
with which she imbued her singing of the air, “I know that my 
Redeemer liveth ;” as wellasthat in the second part of ‘He shall feed His 
flock,” which was, as usual, divided between the soprano and con- 
tralto, Miss Newhound giving the first part with genuine pathos. The 
air, “‘ He was despised,” was also sung by the latter lady in a very 
touching manner. The opening recitative and air following, “ Every 
valley,” were given pleasingly by Mr. C. Stewart, who also sang the 
** Passion Music” with much feeling. His delivery of the difficult air, 
‘‘ Thou shalt break them,” was characterized by vigour and spirit. Mr. 
D. Smyth’s best solo was ‘‘ Why do the nations,” but he rather failed 
in “The trumpet shall sound.’ The chorus numbered about one 
hundred, and, with the exception of a slight slip by the trebles in the 
opening of ‘The Lord gave the word,” they sang the whole of their 
pieces with an effect scarcely to be expected from their number. 

Tne Late Miss Saran Giover.—This lady, who died at Malvern on 
the 20th inst., at an advanced age, was identified very honourably with 
the movement for the education of the poor which was actively pro- 
moted in the early part of this century, and has now from small com- 
mencement borne widespread fruit. She was inventor of the musical 
method known as the Tonic Sol-fa system, which she first applied 
teaching sacred music to poor children. At this period of her life Miss 
Glover was a resident at Norwich, where her powerful but unobtrusive 
mga among the poor won her a particular and enduring remem- 
wrance, 





MUSIC RECEIVED FOR REVIEW. 
T, Mursy.—“ Musical Development; or, Remarks on the Spirit of the principal 
Musical Forms,” by Joseph Goddard. 
L. Cock & Co.—* The Seasons,” Four Mazurkas by W. Spark; ‘ The Return of the 
Thrush ” and *“* Autumn,” songs by W. Spark. 
Guirrity & Farran.--** The Young Vocalist," by Mrs. Mounsey Bartholomew. 
Asnupown & Parry.—‘‘ Hanover Square,” No. I., for November, 


Adbertisements. 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


HAs maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and 8 » ful 

No Vocalist or public speaker should be without it. 
Whoiesale and Retail Chemists in the United Kingdom. 


pit — oh VOLCH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ApoLFo Fserrakt's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Duxoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Frrrant, at his residence, 32, Gl t 
Hyde Park, W. 











tablish its great virtues, 
To be obtained of all 








Terrace, 








In the Press, 


“WAKE, MARY, WAKE,” 
SONG FOR A BARITONE VOICE, 
The Poetry by JOHN LATEY. 


The Music by HENRY SMART. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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R. GEORGE PERREN will sing Mr. H. T. Tizuyarp’s 

admired Ballad, “MY OWN DEAR HOME” (received with so much favour 

when sung by Mr. Perren at the Agricultural Hall), at the Hanover Square Rooms 
(Herr Liebich’s Concert), on Friday evening next, November 8th. 


YIGNORA LEALE and Mr. VERNON RIGBY will 
sing the admired duet, ‘‘ONE WORD,” composed by Nicoar, at Signor 
Catalani and Signora Leale’s Matinée Musicale, Wednesday, November 6th. 


ERR LOUIS ENGEL has REMOVED from 


Grosvenor Street to 62, Mount Street, Grosvenor Square, three doors 
from Park Lane, where letters or engagements for the Harmonium may be addressed. 


Roe COCKS & CO’s NEW MUSIC. 


WARBLINGS AT EVE. By Brixtey Ricwarps. For Piano, 3s. Song 
(poetry by H. Farnrg), 38. Each free for 19 stamps. “‘ Warblings at Eve’ has 
become a national piece for the pianoforte."—Brighton Gazette, Oct. 24. 


IVE LA REINE. Galop de Concert, for Piano, by 
Brintey Rrowarps. 4s.; free for 25 stamps. ‘Is almost as easy as it is 
brilliant."—Sunday Times, Oct. 20. 


[i ber seg OF THE FOUNTAIN. Caprice a la Valse, 


for Piano, by Barney Ricnarps, 4s, ; free for 25stamps. ‘‘ Really a study ; 
put its beauty is equal to its utility."—Sunday Times. 
London: Rosert Cocks & Co., New Burlington Street, W. 














Just Published. Price, half bound, 3s, 6d.; limp cloth, 2s. 


HE YOUNG VOCALIST: Twelve Songs selected 
from Mozart, Weber, Mendelssohn, Spohr, etc. Edited by Mrs. Mounsey 


BaRTHOLOM&W. ; 
These lyrics are selected for children who are too young to sing operatic or 


romantic songs, or too old for those founded upon nursery tales, 
The melodies are of a suitable compass, so that the voices may not be injured by 
practice at an early age. 
Published by Grirritu & Farray, St. Paul's Churchyard. 


UBEZAHL. Overture for Grand Orchestra. Composed 

and dedicated to the Society ‘ Felix Meritis,” in Christerdam, by CuarLes 
Obertacr. Op. 82. Orchestral Score, 8s.; Orchestral Parts, 18s, 
London: Scuorr & Co., 159, Regent Street, W. 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 








LONELINESS ... ose ee wee oe 0 
LO IMPROVISATORE DEL VILLAGGIO 0 
L'ORTOLANELLA ag nee neeaee ° 0 
0 
0 


LA SPINAZZOLESE ... ee oe ° ore ae 
LIITALIA we see cee tte tee wt wee wettest 


London: Cramer & Co. (Limited), 210, Regent Street, W. 
TO BANDMASTERS. 


This Day is Published, 
THE ORCHESTRAL PARTS 


TO THE 


“LEVY WALTZ.” 


Price 5s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“THE LOVER AND THE BIRD,” 


WALTZ, FOR THE PIANOFORTE, 
By GUGLIELMO, 


(Introducing the Melody of the celebrated Ballad), will be published in the course of 
next week. 


Price—Solo, 4s, ; Duet, 5s, ; Cornet’s Part, 6d. 
London: Duncan Davison & Co., 244, Regent Street, W. 


WEET DORA. <Attey’s new and most successful 
Ballad, expressly composed for and sung by Malle, Liebhart (always encored 
at the Grand Cuncerts, Agricultural Hall). Price 4s. 


London: Duxcan Davison & Co., 244, Regent Street, W. 


\HE LITTLE ROAMER; or, “A Little Bird flew 


F from its Nest.” ALLEN’'s new Ballad, sung with immense success by Miss 
Tow mia night throughout Miss Susan Pyne’s Drawing-room Operetta 
. $s. 


London: Duxcay Davison and Co., 244, Regent Street, W. 

















Published This Day, 
E USED TO SAY HE LOVED ME. Atxey’s 
latest Ballad. « Simple, sweet, and easy." “A vocal gem.” Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


a y , y 

B. SANTLEY’S New Song, “WHEN MY 

pi Bh — SOUL I STEEP,” composed expressly for him by Mr. Besepicr, 

published, y th distinguished success at the Hereford and Biriningham Festivals, is 
» price 48,5 by -Duncay Davison & Co,, 244, Regent Street, W, 








HARP MUSIC BY EMILIE GLOVER. 


“LA TRAVIATA,” Brilliant Fantasia for Harp and Piano 
“ERIN,” Fantaisie Brillante pour Harpe et Pisano ... 
London: Duncan Davison & Co., 244, Regent Street, W. 


The following notice of Miss Emilie Glover's performance at the Grand Concert by 
the Italian Opera Company, in the Hall of the Exhibition Palace, Dublin, October 
4th, appeared in the Freeman's Journal:—“ The accompaniment to Mr, Santley’s 
songs: ‘ How dear to me the Home,’ and ‘The Bard's Legacy,’ was exquisitely per- 
formed On the harp by Miss Glover; and it is scarcely necessary to add that the 
melodies were unanimously redemanded. Miss Glover also accompanied Mdlle. 
Tietjens in ‘ Home, sweet Home,’ and her playing was in every respect worthy of the 
honourable position assigned to her; and if more could be said we would heartily say 
it, for it would be all deserved.” 





In the Press, 
A MANUAL FOR COMPOSERS, 
Leaders of Orchestras, and Bandmasters. 
TRANSLATED FROM THE ORIGINAL OF 


F. J. FETIS, 


Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory, 
Knight of the Legion of Honour, 


By WELLINGTON GUERNSEY. 


This Manual combines every requisite and knowledge useful to the Student Com- 
poser, Leaders and Conductors of Orchestras, and Bandmasters. It is illustrated 
with the Scales of every String and Wind Instruments, with copious examples how 
to be practically and effectively used; with general directions to the above in every 
depsrtment, both vocal and instrumental, and in the general management of an 
orchestra. 

London : Doxcan Davison & Co., 244, Regent Street, W. 





Just Published, price 4s., 


“THE LOVER AND THE BIRD,” 


TRANSCRIPTION VARIED ON 
GUGLIELMO’S POPULAR SONG. 


By EMILE BERGER. 


** A more effective, and, at the sa:ne time, pleasantly instructive pianoforte fan- 
tasia, there is not than this, There is in it just enough to keep the mind and hands 
of the player in a state of comfortable activity. The melody is very pretty, and the 
passages M. Berger has written upon it'all lie nicely to the hands, The design is 
clear and understandable throughout ; and so we have to compliment this popular 
writer on his success, and heartily recommend his work to all who wish to improve 
their musical taste and pianvtorte practice."—Dundee Advertiser. 

London: Duncan Davisun & Co.. 244, Regent Street, W. 





New Edition. Published This Day, 

“A PLACE IN THY MEMORY, DEAREST,” 
SONG. 
Tue Worps By THE AvuTHoR oF “ Tue CoLLEGIANs, 
(By Permission). 
The Music composed by Miss SMITH, 
Of the Down Hoase, Dorset, 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Published this Day, 


“STAY, SWALLOW, HERE,” 
BALLAD. 
The Words by FREDERICK ENOCH. 


The Music by HENRY SMART. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





In the Press, 


“I SAW HER, AND HER SMILE WAS BRIGHT,” 
ROMANCE. 
Composed for and Dedicated to Mr. GEORGE PERREN, 
By CATHERINE ARMSTRONG. 
Price 3s. 
London: Dcoxcan Davison & Co., 244, Regent Street, W. 





SUNG BY MISS LOUISA PYNE. 
“MITHER, BLAME ME NOT FOR LOVING,” 
BALLAD. 
Composed by T. RIDLEY PRENTICE. 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“QUEEN OF FRESH FLOWERS,” 


A MAY SONG. 
Composed by T. RIDLEY PRENTICE. 
Price 3s, 
London; Doncan Davison & Co., 244, Regent Street, W, 
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NOTICE. 
“LISCHEN ET FRITZCHEN,” by Offenbach. 


CAUTION. 
ESSRS. DUNCAN DAVISON & CO., having pur- 


chased the Copyright for England of M. Offenbach’s “ LISCHEN ET 
FRITZCHEN” (“Conversation Alsacienne”), Publishers are cautioned not to im- 
port or publish any portion of that work, but are requested to send their orders only 
to Messrs. Duncan Davison & Co. 
London, 244, Regent Street, June, 1867. 


THE VOCAL SONATA, 


(Just Published) 
SONATA DUO, FOR A SOPRANO VOICE AND THE PIANOFORTE. 


Composed by CHARLES FOWLER. 


HE Author, being desirous of distributing this Composi- 
tion to the Members of the Musical Profession, offers it at the cost price. On 
receipt of 2s, 6d. in Stamps or otherwise, from a Musical Professor, addressed to Mr. 
Fow.er, Torquay, Devon, a copy will be forwarded by return of post. 
The Sonata contains 30 pages of closely engraved Music, and is the first and only 
Composition that has ever been written in the Sonata form for the Voice and Piano. 
* A sonata, in regular form, for the voice and piano.”"—TZhe Times. 
arles Fowler's morning concert, given at the residence of Miss Burdett 
Coutts, several interesting novel.ies were presented, the most striking of which was 
a Sonata of Mr. Fowler's composition for the voice and piano."—The Morning Post, 
“ The programme comprised, as may be supposed, many compositions from the pen 
of Mr. Fowler, the most important of which, and indc2d a novelty of its kind, was a 
Sonata, in full proportions, for voice and piano, played by the composer and sung by 
Mdlle, Bauermeister."—The Standard, 








Just Published, 
AN ESSAY 
ON THE ART OF 
LISTENING TO MUSIC, 
ADDRESSED TO THE 
STUDENTS OF THE ROYAL ACADEMY OF MUSIC. 
By W. H. HOLMES. 
Price 6d. 

London; Duncan Davison & Co., 244, Regent Street, W. 





NOW READY, price 7s. 6d., 
The complete Vocal Score of J. Orrexpacu's most popular Operetta of 


“LISCHEN AND FRITZCHEN” 
(FOR TWO SINGERS). 
The English Version written and adapted for Public or Private Performance 
By WELLINGTON GUERNSEY. 


This celebrated ‘Conversation Alsacienne " has been performed by Miss Robertine 
Nenderson and Mr. Whiffin before the Prince of Wales (by special desire), and 
nightly at the French Plays, St, James's Theatre, during the season. It has been 
acknowledged as a chef d'wuvre of M. Offenbach at every lyrical theatre.in Europe. 
The Overture and Vocal Pieces, with English version attached, will be published 
seyarately, The Libretto can also be had, with every direction fer performing this 
charming piece cither in the drawing-room or on the stage, The Orchestra Partscan 
be had of the Publishers (Copyright.) 

London; Duncan Davison & Co,, 244, Regent Strect, W. 





In the Press, 
Valse Brillante, “IL BALLO,” 
By F. SCHIRA. 
Composed for and Dedicated to Motte. LIEBHART, 
This Waltz, sung with unprecedented success at the Grand Concerts at the Agri- 
caltural Hall, will shortly be published by 
Duncan Davison & Co., 244, Regent Street, W. 


NOS T em. 
TO VOCALISTS, MANAGERS OF THEATRES, &c. 


HE ORCHESTRAL PARTS to the popular Operetta, 
; ““LISCHEN AND FRITZCHEN,” may be had, in Manuscript, of the Pub- 
lishers, Duncan Davison & Co., 244, Regent Strect, with whom arrangements can 
be made for the Right of Performance. 








Just Published, 
nu SONG, “THE VALIANT KNIGHT.” Words 
_ by Kuicur Summers; Music by WitneLm Kuoss, Sung with great success 
by Signor Four, and always encored. Price 4s. 


London: Duncan Davison & Co., 244, Regent Street, W 
_ THE POPULAR GALOP OF THE DAY, 
LORENCE. Galop Joyeux, for the Pianoforte (played 
atevery Theatre in London). Composed by Pavut SemLer. Price 3s, 
London: Doncaw Davison & Co., 244, Regent Street, W, 


N.B.—Orchestral Parts, price 5s, 








La Grande 
Duchesse 


BY 


OFFEN BACH. 


Tuts, the most Popular OPERA ever 
written by OFFENBACH, is the property 
of BOOSEY & Co., Holles Street. Pro- 


ceedings will be commenced against all 








persons importing or selling French editions 
of the Work. 





NOW READY, 


KETTERER’S Grande Duchesse . 4s, 
CRAMER'S Grande Duchesse. . 4s. 
STRAUSS'S Grande Duchesse Valse 4s. 
ARBAN’S Grande Duchesse . . 4s, 





The complete Opera may be had 12s; also 
the Songs with French Words. 








LONDON: 


BOOSEY AND CO., 
28, Holles Street, W. 
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THE 


Dieitorium, 


(MYER MARKS, PaTenTee). 





RECOMMENDED BY ALL THE LEADING 
PROFESSORS. 





This remarkable Invention mate- 
tially assists any person to play and 
become perfect on the Pianoforte, 
Organ, or Harmonium, in an incre- 
dibly short time. 





PRICE 15s. 6d. 


(Including the Exercises for Practice), or sent to 
any part of the Country Carriage Free, on receipt 


of P. O. Order for 18s. 





LONDON : 
CHAPPELL & CO, 
Wholesale and Retail Agents, 

49 & 50, NEW BOND STREET, W. 





THE TRADE SUPPLIED. 





TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR THE 


PHirmingham Musical Festival, 


1867, 


JOHN F. BARNETT. 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 











THE FOLLOWING MAY BE HAD SEPARATE :— 
The Ship was cheered 


(Arranged as a Song) 


A fair breeze blew 
Sung by Malle. TIETJENS. 


Down dropt the breeze . 
Sung by Mr, SIMS REEVES. 


O happy living things ; 
Sung by Mr. SAN'TLEY. 


O Sleep, it is a gentle thing . 
Sung by Madame PATEY- WHYTOCK 


Two voices in the air (Duet) . 4s, 
Sung by Mdlle, TIETJENS and Mdme. PATEY -WHYTOCK 


Swiftly fiew the Ship 4s, 
Sung by Mr. SANTLEY 


The Harbour Bay ‘ , 
Sung by Mr. SIMS REEV ES 


CHORUS PARTS, Three Shillings each. 


3s. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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NEW EDITION OF 


HEMY’S 


THE PIANOFORTE 


PRINTED FROM FULL SIZE MUSIC PLATES, 





PRICE FIVE SHILLINGS. 





“A VatuanLe Copyricut.—At the recent great sale in London, 
of D’Almaine and Co.’s stock of music copyrights, ‘Hemy’s Royal 
Modern Tutor for the Pianoforte’ was knocked down to the firm of 
Merzter & Co. for £502 10s, This was thought at the time a very 
large sum for the work. It, however, turns out that such is not the 
care; we find that it was valued by D’Almaine’s late manager, an 
excellent authority, as cheap at from one thousand to twelve hundred 
pounds. The sum it actually realized at the sale was so startling, and 
so far beyond what was ever before given by the music trade for any 
similar work, that the buyers were afraid to ‘goin’ for it. Since the 
sale, Merzirr & Co, have stated that they would not take fifteen hun- 
dred pounds for their newly-acquired copyright. Henri F. Hemy’s 
really clever and valuable elementary work is thus placed in advance 
of every other pianoforte tutor in this country.”—ewcastle Daily 
Journal, June 19, 1867. 








LONDON: 


METZLER AND 00, 
37, GREAT MARLBOROUGH STREET 





Ready this day, and to be had of every Musicseller and 
Bookseller in Great Britain and Ireland, 


PRICE ONE SHILLING, 
NO. I. OF 


“HANOVER 
QUAREH: 


A MAGAZINE OF 
PIANOFORTE AND VOCAL MUSIC, 


BY THE MOST EHINENT COMPOSERS. 


EDITED BY LINDSAY SLOPER. 








ONSIDERING the number and popularity of existing 
literary magazines, it is surprising that no analogous Musical 
Periodical should, as yet, have been produced. ‘The Publishers of 
Tlanover Square purpose to supply the deficiency, and trust that a 
Musical Magazine, containing no reprints of old works, but exclusively 
Original Contributions by Distinguished Composers, and presenting 
therefore a strict resemblance to the literary miscellany, will excite 
much interest, and command support sufficiently extended to render 
remunerative the low price at which it will be sold. 

It has become the custom to give to magazines the names of the 
localities in which they are published. Following this fashion in the 
present instance, the publishers feel that the title selected is peculiarly 
appropriate, for, with the Concert Rooms in “ Hanover Square,” are 
associated the memories of some of the most remarkable musical events 
of the present century. 

The Magazine is printed in the most perfect style from engraved 
plates, and is of convenient size and elegant form. Each Number will 
contain four compositions—two for the Pianoforte, and two for the 
Voice. ; 

Amongst the regular contributors, Messrs. AsHpown & Parry are 
happy to announce the following names :— 


M. W. BALFE. WALTER MACFARREN. 

JOHN BARNETT. ALBERTO RANDEGGER. 

JULES BENEDICT. BRINLEY RICHARDS. 

RENE FAVARGER. E. SILAS. 

VIRGINIA GABRIEL. HENRY SMART. 

J. L. HATTON. BOYTON SMITH. 

W. KUUE. SYDNEY SMITH. 

G, A. MACFARREN. ARTHUR S. SULLIVAN. 
Arrangements are pending with other composers of eminence. 








The First Number (NovemBER) contains :— 
A Pianoforte Piece, by Jules Benedict. 
A Song, by Arthur S. Sullivan. 
A Pianoforte Piece, by Sydney Smith. 
A Song, by Henry Smart. 








LONDON: 


ASHDOWN & PARRY, Hanover Sq. 








_ Printed by HeNpEsson, Rar, and Fenton, at No, 23, Berners Street, Oxford Street, in the Parish of Marylebone, 
Published by Wittiam Doxcaw Davison, at the Oifice, 244, Regent Street.—Saturday, Nov. 2, 


in the County of Middlesex, 
1867, 





